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THE MOBILE SYMPHONY

You’re in for an amazing treat!  
We hope you’ll enjoy the inspiring music that 

has made us Mobile’s flagship arts organization.

You’re in for an amazing treat! We hope you’ll enjoy the 
inspiring music that has made us Mobile’s flagship arts 

organization.

If you’re a newcomer, check out the advantages of becoming 
a member by subscribing to our concert series. You can save, 
enjoy member benefits and never miss a beat from your very 
own season seat! Members get more!

You’ll notice a long list of donors who make all these wonderful 
programs possible. Please join them. You have an important 
part to play in our orchestra! Donors get even more – including 
parties and events with the orchestra. 

From September through May, your symphony is heard live 
by more than 40,000 people. Each year we present a casual 
Beethoven and Blue Jeans concert where we encourage 
everyone, including the orchestra, to wear jeans. Scott Speck, 
our music director, always reminds concertgoers they are free 
to dress however they wish for any concert. From young fami-
lies attending their first concert to long-time MSO supporters, 
we welcome all! 

As you read this program, you’ll discover that the MSO is 
so much more than the music you hear today. Our educa-
tion and outreach programs are unmatched along the Gulf 
Coast. Our amazing Mobile Symphony Youth Orchestra is a 
training ground for the Gulf Coast’s very best student musi-
cians. Attend one of their concerts, and you’ll know we’re not 
exaggerating!

Mobile Symphony Orchestra

mobilesymphony.org 
257 Dauphin Street 
P.O. Box 3127 
Mobile, AL 36652

WELCOME!
Welcome to the

 Mobile Symphony!
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SCOTT SPECK

ABOUT THE MUSIC DIRECTOR

Scott Speck, Music Director

Scott Speck joined the Mobile Symphony in 2000 as its first 
full-time Music Director. Under his leadership the orchestra 

has grown into one of the Gulf Coast’s premier performing arts 
organizations. Scott is a masterful conductor with a wide-ranging 
knowledge of repertoire, deep experience in programming, and 
a terrific sense of what will engage audiences – old and new. His 
performances with Yo-Yo Ma, Itzhak Perlman, Renée Fleming, 
Joshua Bell, Midori, Evelyn Glennie and Olga Kern have been 
highlights of his years as music director of the MSO. 

Scott also holds positions as Music Director of the Joffrey Ballet, 
Chicago Philharmonic and West Michigan Symphony. He previ-
ously held positions as Conductor of the San Francisco Ballet; 
Music Advisor and Conductor of the Honolulu Symphony; and 
Associate Conductor of the Los Angeles Opera. During a tour of 
Asia he was named Principal Guest Conductor of the China Film 
Philharmonic in Beijing. He was also invited to the White House 
as Music Director of the Washington Ballet.

In past seasons Scott Speck has conducted at London’s Royal Opera 
House at Covent Garden, the Paris Opera, New York’s Lincoln 
Center, Chicago’s Symphony Center, Washington’s Kennedy 
Center, San Francisco’s War Memorial Opera House, and the Los 
Angeles Music Center. He has led numerous performances with 
the orchestras of Chicago, Houston, Washington, Baltimore, Paris, 
London, Moscow and Beijing, among many others. 

He is co-author of the world’s best-selling books on classical music 
for a popular audience: Classical Music for Dummies, Opera for 
Dummies and Ballet for Dummies. He has been a regular commen-
tator on National Public Radio, the BBC and the Australian 
Broadcasting Corporation, broadcast throughout the world.

Scott can be reached on Facebook, Instagram  
and Twitter @scottspeckmusic

 

Dear Friends,
One question that has intrigued me recently is: 

“Where exactly is the music?”

By that I mean, at a concert of the Mobile Symphony, where 
exactly is the music located? When our musicians play, and the 
audience listens, at what exact point in space does the music get 
created? 

Is it the point where the bow meets the string, the lips meet the 
mouthpiece, and the stick meets the drum? Is it inside the ears 
of the listeners, or the synapses of the brain? Or somewhere else?

I like to think that the music forms somewhere over the heads of 
the Mobile Symphony and the audience. Each musician produces 
a different sound that rises into the air; that sound merges with 
those of the other musicians. Of course that particular combina-
tion of sounds has been prescribed by the composer, but it's the 
MSO musicians that bring it into being. Then, in the next moment, 
another new set of sounds are combined, and then another. Each 
combination of sounds leads to the next, creating a cascade of 
sonorities, which we call “the music.” 

But the orchestra’s act of creation is not enough. In order for that 
music to come to fruition, there’s another crucial step. Your ears 
have to receive it and complete the circuit. Without you to listen, 
the music doesn't really exist. I believe that strongly.

I believe something else too. When you listen, some part of you 
travels up to meet the music in midair. Call it a “soul” or “spirit,” 
or even just your attention. Up above our heads, the most magical 
thing happens. The myriad sounds of our music mingle with the 
myriad “spirits” of the audience. That’s the point where all of 
us meet on a different plane. As long as you listen, we are all 
connected, musicians and audience alike. And this only happens 
in real time – during a live concert of the Mobile Symphony, here 
at the Saenger. We all transcend time and space; we all become one.

Where is the music? It’s here. Enjoy!
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2024-2025 ROSTER

MOBILE SYMPHONY ORCHESTRA
VIOLIN
Jenny Grégoire
concertmaster

Enen Yu
co-concertmaster

Will Jackson
principal second

Petra Bubanja
Edward Charity
Ken Davis
Juliana Gaviria
Ellen Grant
Julie Haring
Bret Heim
Grace Kim
Gesa Kordes
Natasha Marsalli
Zully Morales
Maeanna Naffe Callahan
Julianne Odahowski-  	  
Steele
Kristin Pfeifer Yu
Stan Roberts
Diane Schmitz
Silvia Suarez
Jennifer Whittle
Lisa Wiggins

VIOLA
Jacob Adams
principal

Courtney Grant
Katelyn Hoag
Charles Hogue
Jim Lichtenberger
Ashley Overby

Daniela Pardo
Jake Pietroniro
Miriam Tellechea
Richard Woerhle
Laurel Yu

CELLO
Moisés Molina
principal, The Emily
“Patsy” Stone Fail Chair

Andrea Beltrán-Landers
Guo-Sheng Huang
Daniel Martinez
Zlatina Staykova
José Sunderland

BASS
Taylor Hollyer
principal

Samuel Dahmer
Marcos Machado
Sophia Scarano
Jeb Stuart

FLUTE
Andra Bohnet
principal

Travis Jones
Rachel Nozny
piccolo

OBOE
Rebecca Mindock
principal, The Patty  

   Malone Chair

Matthew Fossa
Galit Kaunitz

CLARINET
Jonathan Holden
principal

Richard Jernigan
Kip Franklin

BASSOON
Evelyn Watkins
principal

Kimberly Woolly
Richard Hopkins
contrabassoon

HORN
Mollie Pate
principal

Jon Gannon
associate principal

James Baker
Joey Troia

TRUMPET
Matthew Vangjel
principal

Michael Huff
Peter Wood

TROMBONE
Jonathan Houghtling
substitute principal

Austin Richardson
substitute principal

Jonathan McNeer
Arie VandeWaa
bass trombone

TUBA
Chester Schmitz
principal

HARP
Katie Ott
principal

Catherine Anderson

TIMPANI
Laura Noah
principal

PERCUSSION
Bryan Dilks
principal

Grant Dalton
Matt Greenwood
Brian Nozny
John Purser
Zach Webb

PIANO/CELESTA
Robert Holm
principal

Strings and percusion personnel 
are listed alphabetically, 
following  principal players
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Musician sponsorship offers a unique opportunity to support the Mobile Symphony and get to  
better know our orchestra musicians. All musician sponsors are invited to a special event with their  

sponsored musician. Musician sponsorship begins at the $5,000 contribution level.

MUSICIAN SPONSORSHIP

OUR THANKS TO THE FOLLOWING MUSICIAN SPONSORS

Russell & Mary Ruth Andrews
   Rachel Nozny, piccolo

Jim & Karen Atchison	  
Jacob Adams, principal viola

Celia & John Baehr
  Evelyn Watkins,  

      principal bassoon

Andra Bohnet
   Jonathan Holden,  

       principal clarinet   

Dr. Lanier S. Cauley 		  	
      Andrea Beltran-Landers, cello

Mr. & Mrs. David J. Cooper
Stan Roberts, violin  

Joanna Cunningham
Taylor Hollyer, principal bass   

Sara DeMott
Ken Davis, violin 

Carolina DeVaney &  
Larry Heard

    Joey Troia, horn

Robert Dimm
   Arie VandeWaa,  

       bass trombone

Sharon & Joel Emmett
   Galit Kaunitz, oboe

Rashawn & Gisele Figures
   Ashley Overby, viola

Lowell & Bobette Friedman 	      
Rebecca Mindock, 

    principal oboe	

Jim & Alice Gordon
  Laura Noah, principal timpani   

Fred & Ginny Granade 
   Moises Molina, principal cello  

Wayne & Laurie Gruenloh
   Gesa Kordes, violin

Ann Bartlett Hearin
Jon Gannon, associate  

    principal horn

Doug Hungerford
   Matt Vangjel,  

        principal trumpet

Gaye Lindsey 
   Katie Ott, principal harp

Anne Low
   Mollie Pate, principal horn

Mark Malone
   Natasha Marsalli, violin

Meagan Malone
   Travis Jones, flute

Dr. Elizabeth Ann Manci
  Richard Jernigan, clarinet

Ann McLaurin
Daniel Martinez, cello 

Heather Miller
Grace Kim, violin

Arlene Mitchell
Zlatina Staykova, cello

Catherine Neal
   Diane Schmitz, violin

Dr. G. Coleman Oswalt
   Richard Woerhle, viola

Dr. & Mrs. Richard L. Otts, Sr.
   Will Jackson, principal  

       second violin  

Harold & Carlos Parkman
   Robert Holm,  

       principal keyboard

David & Carol Petty
   Silvia Suarez, violin

Mr. & Mrs. Charles Shirk
   Chester Schmitz,  

        principal tuba

Teresa & Gus Smith
  Jonathan Houghtling,  

      substitute principal trombone    

Jim & Valery Smith
   Katelyn, Hoag, viola

Ann Marie Terry
   Jenny Gregoire,  

       concertmaster

Shoshana & Jake Treichel
   Andra Bohnet, principal flute

Gary & Aven Warner
   Jennifer Whittle, violin

Sherri & Randy Williams
   Matt Greenwood, percussion

Anonymous
   Bryan Dilks,  

       principal percussion  

Anonymous
   Michael Huff, trumpet   

Anonymous
   Enen Yu, co-concertmaster

Anonymous
   José Sunderland, cello

Anonymous
   Guo-Sheng Huang, cello

Anonymous
   Julianne Odahowski-Steele,    	

        violin 

Anonymous
   Kim Woolly, bassoon 
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HUGE TICKET SAVINGS – Save up 
to 25% off the price of regular concert 
tickets. As a member, you will also be 
able to bring friends at 20% off the 
regular ticket price for our main series 
and holiday concerts. (Special Events 
not included)

FLEXIBILITY – We all know plans 
change, but with a membership that’s 
not a problem! Have Saturday tickets but 
can’t make it? Call by the Friday before, 
and we can exchange your tickets for 
Sunday and vice versa. No charge.

SEAT SECURITY – Your seat is YOURS 
for all concerts in your membership. Plus, 

you have first access to keep or upgrade 
your seat next season.

RED CARPET ACCESS – Whenever we 
have special concerts that are not part of 
the regular season, you will be the first 
to know through our Members-Only 
newsletter. In addition, you will have the 
opportunity to buy tickets before they 
become available to the public.

PAYMENT PLAN OPTION – Pay off 
your season ticket purchase in equal, 
interest-free monthly installments – call 
our box office at 251-432-2010 for this 
option.

MEMBER LOUNGE – Enjoy refresh-
ments and drinks during intermission 
at the member-only lounge in Room 
1927 adjacent to the Saenger Theatre 
entrance on Joachim Street. Come enjoy 
light snacks, coffee and a cash bar.

BECOME A DONOR – Would you like 
to upgrade your concert experience? 
See page 54 for information on the perks 
of becoming a donor! 

Being a season ticket holder is the best way to experience the Mobile Symphony.  
Members enjoy great value, great fun and, of course, great music! 

MEMBER BENEFITS
MSO SUBSCRIBERS RECEIVE VIP BENEFITS!

Become a member now!
Visit MobileSymphony.org
or call 251-432-2010
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PLAN
YOUR EXPERIENCE

TAKE NOTE!
LEARN MORE. ENJOY MORE.

Enhance your concert experience with Take-
Note! Join music experts and explore the 
world of classical music from an  in-depth 
perspective. This informative pre-concert 
talk begins at 6:30 p.m. before Saturday 
classical performances and 1:30 p.m. before 
Sunday classical performances in Room 
1927 adjacent to the Saenger entrance on 
Joachim Street.

TAKE NOTE! SCHEDULE:

Beethoven and  
Blue Jeans 

November 9 & 10, 2024

Modern Romance 
February 8 & 9, 2025

Best of the Best
April 5 & 6, 2025

Handel’s Messiah
April 26 & 27, 2025

Symphonie  
Fantastique

May 17 & 18, 2025

NEED AN ESCORT  
TO YOUR CAR?

AFTER ANY PERFORMANCE, YOU CAN CALL 
THE DOWNTOWN MOBILE ALLIANCE AT 

251-327-7233, AND THEY’LL SEND ONE OF 
MOBILE’S FRIENDLY CREWE OF REGENTS

TO ESCORT YOU TO YOUR CAR.
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Welcome to another 
o u t s t a n d i n g 
s e a son  o f  the 
Mobile Symphony. 

We’re building on last season’s 
huge success, including a land-
mark third appearance of Yo-Yo 
Ma. I’m expecting great things 
again, as I’ve learned each season 
just keeps getting better. 

We start with the return of 
Randall Goosby, a vibrant young 
violinist who lit up our 2020 
socially distanced Covid season. 
We’d barely stopped wearing 
Covid masks before Randall was 
rocketing to international fame. 
That happens to a lot of our 
young soloists!

Whether it’s bringing the world’s most famous classical musician 
to Mobile, launching the career of a bright new star, or celebrating 
the astounding talent of our orchestra, our success requires the 
work of many. I am honored to share in the accomplishments of 
the board of directors, generous donors and sponsors, hard-working 
staff members, dedicated educators, brilliant musicians and our 
inspiring music director, Scott Speck.  

You have a part to play as well. Please consider becoming a member. 
You’ll save money and enjoy some terrific perks. Better still, become 
a donor. Your ticket price covers less than half the cost of each 
concert and none of the costs of education programs.

Our symphony is one of Mobile’s greatest treasures. We are truly 
offering world-class classical music performances close to home. It’s 
always a source of great pride to hear an MSO newcomer – whether 
it’s a lifelong Mobilian or a new resident –express surprise at the 
musical power of our orchestra. 

And that’s one more role you can play. If you enjoy the Mobile 
Symphony, join me in sharing the news about this outstanding 
Gulf Coast jewel. Invite your neighbors, friends and family to hear 
one of America’s best regional orchestras. Let them know, “You’ve 
got to hear this!”

Thank you!

Dr. Richard L. Otts, Board Chair

BOARD

Dr. Andra Bohnet

Rashawn Figures

Holly Gibney

Jimmie Hatcher

Dr. G. Douglas Hungerford 

Dr. Amanda Jones

Archnique Kidd

John W. Klotz

Claire G. McCarron

Laura Noah 

Maxey Roberts

Jennifer Ervin Swann

MOBILE SYMPHONY BOARD
2024-2025

Board Chair
Dr. Richard L. Otts

Treasurer
Dr. G. David Johnson

Secretary 
Karen Outlaw Atchison

Vice Chair, Artistic
David R. Quittmeyer

Vice Chair, Development
Fred Granade

Vice Chair, Education
Dr. Byron Dawes

OFFICERS
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President and  
Chief Executive Officer
Celia Mann Baehr

Director of Operations / 
Orchestra Personnel Manager
Ben Harper

Director of Finance and  
Human Resources Administrator
Amy Cummings

Patron Services Manager
Caroline Johnston

Librarian / Operations Assistant
Rodney Byrd
 
Stage Manager / Marketing 
Associate
Haven Graham

Development Assistant 
Adrianna Gramelspacher

Student Associate
Jaishon Robinson

EDUCATION STAFF

Director of Education
Daniela Pardo

Program Coordinator
Ben Harper

Preludes Instructors
Andres Alean
Ashley Overby
Dr. Silvia Suárez
Leslie Ann Middleton

Strings Instructors
Andrés Alean
Dr. Andrea Beltrán Landers
Ashley Overby
Daniela Pardo
Dr. Silvia Suárez
José Sunderland
Elizabeth Weaver

Director Chamber Strings 
Leonard Ligon 

Director, String Academy /  
Director, Eastern Shore Strings
Daniela Pardo

MOBILE SYMPHONY  
YOUTH ORCHESTRA

Music Director / Conductor
Dr. Iván del Prado

Associate Conductor
Dr. Timothy Beattie

MSYO Administrator
Ben Harper

MSYO Administrative Assistant 
Cooper Tate 

String Coaches
Ashley Overby, violin / viola
Zully Morales, violin
José Sunderland, cello
Leonard Ligon, bass

Brass and Woodwind Coaches
Dr. Andra Bohnet, flute
Dr. Amy Selkirk, oboe
Dr. Kip Franklin, clarinet
Richard Jernigan, clarinet
Evelyn Watkins, bassoon
Mollie Pate, french horn
Joey Troia, french horn
Dr. Peter Wood, trumpet
Dr. Arie VandeWaa, lower brass
Laura Noah, percussion

MOBILE SYMPHONY STAFF
MOBILE SYMPHONY STAFFIt is a lways about 

the music! Whether 
it  i s  per forming 

exceptional symphonic 
music in the concert hall 
or teaching a child to play 
a violin in the classroom, 
everything we do at the 
Mobile Symphony is 
about making music. 
Ou r  r e w a rd  i s  t he 
energ y and love we 
feel from the audience 
and the children in our  
education programs. 

Music has the power to unite, inspire and transcend 
barriers to bring us together in the sheer joy of 
listening to our fine Mobile Symphony. Music is not 
a luxury – but a basic need of human survival. It 
is how we express feelings when there are no words. 
Think of the many times music helped us survive and 
heal after personal or national tragedies.  

The Mobile Symphony changes lives and builds 
community whether it is through the concert 
experience or an education program.  In fact, the 
quality of our orchestra often surprises guest artists, 
because very few cities of our size have this quality 
orchestra and education programs.  

Your support is crucial to this success. Join us as 
we build a stronger community and touch lives in 
ways nothing else can. Many people were changed 
when they first heard an orchestra perform, because 
a teacher or friend invited them to a concert. Please 
invite a friend to the symphony soon.  

Sincerely,

Celia Mann Baehr, President / CEO

MOBILE SYMPHONY ORCHESTRA  
257 DAUPHIN STREET

PO BOX 3127 
MOBILE, AL 36652

251-432-2010 
MOBILESYMPHONY.ORG
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All concerts have been made possible  
by grants from the Alabama State 

Council on the Arts and the National 
Endowment for the Arts.

Jim & Karen Atchison

Andra Bohnet

Joanna Cunningham

Carolina DeVaney & Larry Heard

Lowell & Bobette Friedman

The Mary Josephine Larkins  
Foundation

Ernestine L. Lenoir  
Charitable Trust

Anne Low

Laura Lee Pattillo Norquist  
Charitable Foundation

Dick & Betsy Otts

Harold & Carlos Parkman

The Shirk Family Foundation

CONCERT SPONSORS
2024-2025
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CORPORATE SPOTLIGHT

For more than a decade, the  
ALABAMA POWER FOUNDATION 
has provided support and funding 
for hundreds of worthy projects 
throughout the state. The foundation 
focuses its resources on improving 
education, promoting arts and 
culture, restoring and enhancing the 
environment and boosting health 
and human services. Its mission: to 
improve the quality of life of Alabam-
ians and to strengthen the communi-
ties where they live.

Established in 1990 THE CARING 
FOUNDATION OF BLUE CROSS 
AND BLUE SHIELD OF ALABAMA 
supports many organizations and 
initiatives statewide that seek to 
improve the health, wellness and 
education of Alabamians with a 
special focus on children. Through 
one of its corporate values, “Give 
Back to the Community”, Blue Cross 
is proud to be a partner with the 
Mobile Symphony and applauds its 
efforts to make music education and 
outreach programs accessible to 
schools and communities that have 
limited access to the fine arts.

RED OR WHITE is a unique combi-
nation of a wine store, wine bar and 
private dining area. Born 21 years 
ago in downtown Fairhope and 
shortly after in the Mobile location, 
we are now also at the Wharf and in 
Birmingham. We have some of the 
most talented chefs in the area, so 
whether you need some wine, a gift, 
or a bite to eat, please come and  
see us.

THE UNIVERSIT Y OF SOUTH 
ALABAMA  with nearly 14,000 
students is a dynamic commu-
nity of leaders and learners who 
support and challenge one another 
to be actively engaged citizens who 
advance the Gulf Coast region and 
the world. South fosters an envi-
ronment that couples engaging 
learning experiences with high-
level research, enabling our faculty 
and students to be leaders in their 
disciplines. A beautiful 1,200-acre 
campus includes new facilities and 
resources for teaching, housing and 
recreation, health sciences, the arts, 
engineering, computer science and 
athletics. Jaguar athletes compete in 
17 NCAA Division I sports, including 
baseball, basketball, cross country, 
football , golf, soccer, softball , 
tennis, track and field, and volley-
ball. USA Health, through Children’s 
& Women’s Hospital, University 
Hospital, Mitchell Cancer Institute, 
physicians groups and the Whiddon 
College of Medicine — and supported 
by the College of Nursing and the 
Pat Capps Covey College of Allied 
Health Professions —provides care 
across our region and is a training 
ground for future physicians and  
healthcare professionals.

VOLKERT, INC. is an employee-
owned profess iona l  ser v ices 
firm providing infrastructure engi-
neering to state and federal agencies, 
local and municipal governments, 
and private industries. Founded in 
1925, the company ranks among 
the top 100 engineering firms in the 
United States — #95 overall and #75 
among pure design firms in the “2020 
Top 500 Design Firms” published by 
Engineering News-Record. Volkert’s 
staff of more than 1,100 employees 
includes planners, multi-disciplinary 
engineers, construction engineers, 
environmental specialists, program 
managers, construction managers, 
real estate specialists, and landscape 
architects. While headquartered in 
Mobile, Volkert’s 50+ offices nation-
wide serve clients in 24 states and 
Washington D.C.

WKRG News 5 is proud to sponsor 
the Mobile Symphony Orchestra 
along with other art and culture orga-
nizations in our community. WKRG 
News 5 brings local news, weather 
and sports coverage you can count 
on to the entire Gulf Coast. It's also 
the home of America's most watched 
network, CBS, but that's not all! 
They also broadcast the Gulf Coast 
CW which is “Always Entertaining” 
and MeTV Gulf Coast, the home for 
classic television. WKRG News 5 is 
operated by Nexstar Media Inc.
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SCOTT SPECK, conductor
RANDALL GOOSBY, violin

Saenger Theatre
Saturday, September 21, 2024 at 7:30 P.M.   |   Sunday, September 22, 2024 at 2:30 P.M.

PROGRAM

Flowers in the Saenger Theatre arcade are provided by Rose Bud Flowers

Mr. Goosby records exclusively for Decca.
More information on Randall Goosby can be found at www.randallgoosby.com

Management for Randall Goosby:
Primo Artists, New York, NY www.primoartists.com

Titles presented under license from G. Schirmer, Inc. and Boosey & Hawkes  

INTERMISSION

Benjamin Britten
(1913-1976) Young Person’s Guide to the Orchestra, Op. 34 

Variations and Fugue on a Theme of Purcell	
18 minutes

Samuel Barber
(1910-1981)

Violin Concerto, Op. 14     
Allegro
Andante
Presto in moto perpetuo

Randall Goosby

25 minutes

Sergei Rachmaninoff
(1873-1943)

Symphonic Dances, Op. 45
Non Allegro
Andante con moto
Lento assai; Allegro vivace

     

35 minutes

Carolina DeVaney & Larry Heard

The Mary Josephine Larkins Foundation 

Lowell & Bobette Friedman
MEDIA SPONSOR
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PROGRAM NOTES

The Young Person’s Guide  
to the Orchestra
BENJAMIN BRITTEN
BORN November 22, 1913  | Lowestoft, 
United Kingdom
DIED  December 4, 1976 | Aldeburgh, 
United Kingdom
Benjamin Britten — one of the most 
important figures in 20th-century British 
music — enjoyed writing music for chil-
dren. Several of his operas include parts 
for children, and he even wrote a whole 
opera in which all the principal parts are 
children: The Little Sweep. He composed 
The Young Person’s Guide to the Orchestra 
in 1945 for a documentary titled Instru-
ments of the Orchestra, which featured the 
London Symphony Orchestra. The piece 
quickly found its way to concert stages, 
sometimes performed with narration and 
sometimes without.

To guide young people through the instru-
ments of the orchestra, Britten chose to 
write variations and a fugue on a theme by 
another British composer, Henry Purcell 
(1659-1695). Purcell’s melody comes from 
Abdelazar, or The Moor’s Revenge, which 
was incidental music for a play by the 
same name. Britten starts his Guide with a 
presentation of Purcell’s theme played by 
the full orchestra. The woodwinds, brass, 
strings and percussion then each take a 
turn sounding the theme.

Next, Britten composes an orderly 
series of eighteen variations. He takes 
into account the characteristic sounds, 
emotions and extra-musical associations of 
the orchestral instruments to craft varia-
tions that introduce not only the sound of 
each, but also their character. For example, 
you’ll hear the plaintive quality of the 
oboe, the warmth of the cello, the grum-
bling voice of the string bass and a fanfare 
from the trumpets. The variations proceed 
family-by-family, from highest to lowest 
instrument in each. A series of woodwind 
variations comes first: flutes and piccolo, 
followed by oboes, then clarinets, and 
finally bassoons. There are then five string 
variations: violins, violas, cellos, basses 
and harp. Three brass variations follow: 

horns, trumpets, then trombone and tuba 
together. A percussion variation closes  
this section. 

Britten then launches into a fast-paced 
and carefully-constructed fugue, where 
each instrument enters in the same order 
as they had in the variations, slowly 
layering one on top of the other. The piece 
ends grandly with a final statement of the 
theme played broadly by the brass, while 
the woodwinds and strings continue the 
texture and melodies of the fugue  
underneath them. 

The Young Person’s Guide to the Orchestra 
has gained a permanent place alongside 
Prokofiev’s Peter and the Wolf and Saint-
Saëns’ Carnival of the Animals on concerts 
produced for children. But Britten’s 
command of the symphony orchestra and 
skillful contrapuntal writing make this 
piece a delight for all audiences. 

This piece is scored for 2 flutes plus piccolo, 
2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 
trumpets, 3 trombones, tuba, timpani, a 
large complement of percussion, harp, and 
strings.

VIOLIN CONCERTO
SAMUEL BARBER
BORN March 9, 1910 | West Chester, 
Pennsylvania
DIED January 23, 1981 | New York, New 
York

Throughout all of music history — in fact, 
throughout all of history — we confront 
those who come down on the wrong 
side. In the case of Samuel Barber’s Violin 
Concerto, the Philadelphia industrialist 
Samuel Fels, the violinist Iso Briselli and 
his coach Albert Meiff stand clearly on the 
wrong side of history.

In 1939, Fels, the president of a soap 
manufacturing company, commissioned 
Barber to write a violin concerto for Iso 
Briselli, who had graduated from Curtis 
Institute of Music alongside the composer. 
In the middle of October of that year, 
Barber delivered the first two movements 
to Briselli. A cordial conversation between 
the two left Barber with the impression 
that Briselli largely liked the movements 

but hoped for a bit more virtuosity. They 
discussed “perpetual motion” for the 
final movement, and Barber believed 
that Briselli was on board. Barber was 
likely caught off guard when, the next 
month, he received word from Fels that 
Briselli’s coach, Albert Meiff, did not like 
the piece at all. Meiff demanded that the 
first two movements be re-written (by 
some accounts he offered to do the revi-
sions himself ) and the final movement 
composed “with a knowledge of  
the instrument.”

Hoping to forestall criticism of the last 
movement, Barber had a violinist at 
Curtis test it before sending it to Briselli 
in mid-December. Upon receiving the 
completed piece, Briselli complained that 
the third movement was too short and 
did not balance out the other two. Meiff 
had even more to say about the completed 
concerto. He wrote to Fels that the piece 

“hasn't got enough backbone — not 
strong, not majestic — does not contain 
enough dramatic moments.” He said that 
the finale “was a dangerous thought from 
the very beginning, to make a perpetual 
motion movement ...without a breath of 
rest and without melodic parts...a risky 
tiresome ending...it was a wrong idea, and 
Mr. Barber should admit this.”

Barber stood his ground, responding that 
he “could not destroy a movement in 
which I have complete confidence, out 
of artistic sincerity to myself.” Briselli 
gave up any claim to the Concerto and 
played Dvořák’s Violin Concerto at the 
performance scheduled for January 1940. 
A year later, in February of 1941, Albert 
Spaulding premiered Barber’s Violin 
Concerto with the Philadelphia Orchestra. 
They went on to perform it later that 
month at Carnegie Hall. These successful 
performances cemented the piece in the 
solo violin repertoire.

The soapy drama of the concerto’s 
inception may account for its 
incongruence. The first two move-
ments — running ten and nine minutes, 
respectively — are pensive and songful. 
Critics have compared listening to the 
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first movement to sinking into a pillow 
or soaking in a warm bubble bath. In 
contrast, the final movement runs only 
four minutes. It is virtuosic, syncopated, 
and proceeds at a breakneck speed with 
only a couple of breaks for the soloist. 
Though Briselli passed up the opportunity 
to premiere this piece that has become a 
favorite of violinists and audiences alike, 
he and Barber remained friends until the 
composer’s death in 1981.

This piece is scored for two flutes, two oboes, 
two clarinets, two bassoons, two horns, two 
trumpets, timpani, snare drum, piano, and 
strings and solo violin.

SYMPHONIC DANCES, OP. 45
SERGEI RACHMANINOFF
BORN April 1, 1873 | Straya Russa, 
Russia
DIED March 28, 1943 | Beverly Hills, 
California

Following the Russian Revolution, Sergei 
Rachmaninoff left his homeland in 1917, 
eventually settling in New York. He said 
that when he left Russia, he “left behind 
[his] desire to compose: losing my country, 
I lost myself also.” For the next two and a 
half decades, he composed only six works. 
When he began work on his Symphonic 
Dances in 1940, after four years of 
compositional silence, he knew it would 
be his last.

Russian composers of Rachmaninoff’s 
generation gravitated to ballet: Tchai-

kovsky, Stravinsky, Prokofiev and others 
all left their mark on that genre. Rach-
maninoff first tried to compose a ballet 
in 1915, when he drafted one titled The 
Scythians. The Russian choreographer 
Michel Fokine — best known for his 
collaboration with Stravinsky on Firebird 
and Petrushka — rejected it as “unballetic.” 
When Rachmaninoff sat down to compose 
his final work, he again hoped to break 
into the ballet world. He sketched out 
what would become Symphonic Dances 
and sent a piano reduction to Fokine. The 
choreographer deemed it “appropriate and 
beautiful,” but the collaboration  
never materialized.

Rachmaninoff forged ahead, composing 
Symphonic Dances for the Philadelphia 
Orchestra to premiere in January of 1941. 
Amidst the lush melodies and careful 
orchestration that he is best known for 
are quotations from some of his earlier 
works. In the first movement, he returns 
to a theme from his First Symphony. 
Perhaps trying to close the book on a 
painful chapter of his life, Rachmaninoff 
quotes from the Symphony whose critical 
flop sent him into a spiral of self-doubt 
and years of writer’s block and therapy. 
Now it resounds in a major key. In the 
third movement, he juxtaposes quotes 
of “Dies Irae” from the Latin mass for the 
dead with quotations from his All Night 
Vigil: “Blessed are thou Lord” is a moment 
celebrating the resurrection from the 

RANDALL GOOSBY 

“For me, personally, music has been a 
way to inspire others” 

– Randall Goosby’s own words sum up 
perfectly his commitment to being an 
artist who makes a difference.

Randall Goosby was the star of our 
“Great Music, Safely Enjoyed” season 
during the pandemic in 2020. He 
performed Beethoven’s Violin Concerto . 
Since then his star has been on a remark-
able rise. He returns to perform Barber’s 
Violin Concerto, and we are thrilled to 
have him back! 

Randall began violin studies at the age 
of 7 and made his solo debut with the 

Orthodox Liturgy. The resurrection theme 
wins out in this final movement and the 
composer, aware that he has reached the 
end of his compositional career, pencils 
in the words “I thank Thee, Lord” at the 
end of his manuscript. Between these 
two movements is a ghostly waltz, intro-
duced by menacing, muted chords from 
the brass. The shifting meters and tempo 
rubato (where a performer or conductor 
intentionally “robs” a bit of a beat here 
and there, returning it later in the phrase) 
cause the waltz to stumble. 

Rachmaninoff, who usually suffered from
the unending impulse to revise, completed 
Symphonic Dances and never looked back. 
His sister-in-law reports that he considered 
it his best composition. 

Against his doctors’ advice, Rachmaninoff
continued touring as a pianist until he was 
too sick to continue. He performed his 
last concert in February 1943, moved to 
California, and died six weeks later.

This piece is scored for 2 flutes plus piccolo, 
2 oboes plus English horn, 2 clarinets plus 
bass clarinet, alto saxophone, 2 bassoons 
plus contrabassoon, 4 horns, 3 trumpets, 3 
trombones, tuba, timpani, a large comple-
ment of percussion instruments, harp, piano, 
and strings.

– Program Notes by Sarah Ruddy, Ph.D.

Jacksonville (FL) Symphony at age 9. At 
the age of 13, Randall was the youngest 
participant ever to win the Sphinx 
Concerto Competition. He is a recipient 
of Sphinx’s Isaac Stern Award and has 
made two appearances at Carnegie Hall 
as part of the organization’s Young Artist 
Development Program. The New York 
Times raved that in his Carnegie Hall 
debut performance of Ysaye Solo Sonata 
No. 3, he “exerted a masterly level of 
control and lavished an exquisite tone…
his performance won him a deserved 
standing ovation for its sheer virtuosity.”
Randall has been featured on National 
Public Radio’s “From the Top,” and he 
has been honored as a Rising Star of the 

Stradivari Society. Randall was a prize 
winner at the 2018 Young Concert Artists 
International Auditions, leading to his 
addition to the artist roster of Young Clas-
sical Artists Trust in London. As YCAT’s 
inaugural Robey Artist, in partnership 
with London Music Masters, Randall 
mentors and works closely with young 
musicians in schools around the UK. He 
is also a recipient of a career advancement 
grant from the Bagby Foundation. He 
has spent his summers studying at the 
Perlman Music Program, Verbier Festival 
Academy, and Mozarteum Summer 
Academy, among others.

Signed exclusively to Decca Classics in 
2020 at the age of 24, American violinist 
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Randall Goosby is acclaimed for the 
sensitivity and intensity of his musician-
ship alongside his determination to make 
music more inclusive and accessible, as 
well as bringing the music of under-repre-
sented composers to light.

Highlights of Randall Goosby’s 2023/24 
season included debut performances 
with the Boston Symphony Orchestra/
Andris Nelsons, National Symphony/
Thomas Wilkins, Pittsburgh Symphony/
Manfred Honeck, Seattle Symphony and 
St Louis Symphony both under Christian 
Reif, with European debuts including 
a European tour with the Rotterdam 
Philharmonic Orchestra under Yannick 
Nezet-Seguin, Danish National Radio 
Symphony/Jukka-Pekka Saraste, Oslo 
Philharmonic/Ryan Bancroft and Lahti 
Symphony/Dalia Stasevska.

Later this fall, Randall will perform 
the Barber concerto with the London 
Philharmonic on an American tour and 
the Royal Scottish National Orchestra in 
Edinburgh. In 2025 he has concert dates 
with the Montreal, Detroit, Cincinnati 
and Philadelphia orchestras. 

SPECK SPEAKS | WELCOMING RANDALL BACK!

We are thrilled to feature violinist Randall 
Goosby in our opening concert of the 
season. In the short four years since he 
first played with us, Randall has become 
something of a classical music superstar. 
When he first joined us in 2020, he was 
an extremely promising young virtuoso, 
recognized as a potential force in the 
world of classical violin – but he was still 
relatively unknown outside of a few zip 
codes.

The piece Randall played in 2020 was 
the Beethoven Violin Concerto. He had 
big shoes to fill: the last time we had 
performed it (in 2007), the soloist was 
Itzhak Perlman. Thirteen years later, we 
were dying to bring the piece back, but 
we needed somebody who could do it 
justice. Randall already had the impri-
matur of Perlman himself, as he was 
studying with the great master in New 
York. In fact, Perlman taught him the 

concerto. This seemed like the perfect 
connection. Randall had never performed 
the Beethoven with an orchestra, but he 
was eager to do it – and we were excited 
to try him out.

As you remember, 2020 was a special 
year. We were all social-distancing, and 
for us that meant performing concerts 
with a very separated orchestra and a 
half-sized audience. Instead of performing 
once each on Saturday night and Sunday 
afternoon, we played twice each day 
with a 90-minute break to sanitize the 
hall. For Randall (and for us), this meant 
extra performances. In fact, including 
the dress rehearsal, Randall may be the 
only violinist ever to play the Beethoven 
concerto five times within 24 hours. So, 
the Mobile Symphony can claim the 
distinction of hosting Randall’s first five 
performances of this masterwork.

Now, four years later, with a stellar 

international reputation, Randal returns 
with the Samuel Barber Violin Concerto. 
This piece is very close to his heart, and he 
has been performing it all over the world. 
This time he is playing it only twice – but 
he promises to make each one count.
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SCOTT SPECK, conductor
BENJAMIN BAKER, violin

JAMES BAIK, cello
CHAEYOUNG PARK, piano

Saenger Theatre
Saturday, November 9, 2024 at 7:30 P.M.   |   Sunday, November 10, 2024 at 2:30 P.M.

Jessie Montgomery
b. 1981		

Starburst*	

	

3 minutes

Franz Joseph Haydn
(1732-1809)

Symphony No. 94, G major “Surprise”		
Adagio- Vivace assai
Andante
Menuetto- Allegro molto
Allegro di molto

23 minutes

Ludwig van Beethoven
(1770-1827)		

Concerto for Violin, Cello and Piano, C major, Op.56 
                “Triple Concerto”

Allegro
Largo
Rondo alla polacca

Benjamin Baker, James Baik, Chaeyoung Park

33 minutes

PROGRAM

INTERMISSION

Flowers in the Saenger Theatre arcade are provided by BayFlowers

*The presentation of this work is made possible by a generous donation to MSO’s Symphonic Innovations Fund 

Benjamin Baker, James Baik, and Chaeyoung Park appear by arrangement  
with Young Concert Artists, Inc. www.yca.org

Joanna Mayson Cunningham

MEDIA SPONSOR 
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PROGRAM NOTES

STARBURST
JESSIE MONTGOMERY
BORN 1981 | New York, New York

Raised on the Lower East Side of 
Manhattan by parents who were politi-
cally involved artists, Jessie Montgomery 
writes that she has “created a life that 
merges composing, performance, educa-
tion and advocacy.” Montgomery is a 
violinist who has performed with the 
Catalyst Quartet and the Silk Road 
Ensemble. She was composer-in-residence 
for the Sphinx Virtuosi, an arm of the 
Detroit-based non-profit that supports 
young African-American and Latinx string 
players. And, beginning in 2021, she held 
a three-year residency with the Chicago 
Symphony Orchestra. Montgomery was 
named Musical America’s 2023 Composer 
of the Year. She has an ever-growing body 
of work performed frequently by leading 
orchestras and chamber ensembles. 

Starburst was a commission from the 
Sphinx Organization and premiered by 
the Sphinx Virtuosi in 2012. Montgomery 
writes of Starburst:

“This brief one-movement work for 
string orchestra is a play on imagery 
of rapidly changing musical colors. 
Exploding gestures are juxtaposed with 
gentle fleeting melodies in an attempt 
to create a multidimensional sound
scape. A common definition of a 
starburst: ‘the rapid formation of large 
numbers of new stars in a galaxy at a 
rate high enough to alter the struc
ture of the galaxy significantly’ lends
itself almost literally to the nature of the 
performing ensemble who premieres 
the work, The Sphinx Virtuosi, and 
I wrote the piece with their dynamic 
in mind.”

This piece is scored for string orchestra.

SYMPHONY NO. 94, “SURPRISE 
SYMPHONY”
FRANZ JOSEPH HAYDN
BORN March 31, 1732 | Rohrau, Austria
DIED May 31, 1809 | Vienna, Austria

Franz Joseph Haydn spent most of his 
career as a court musician employed by 

the Esterházy family, composing nearly all 
his 104 symphonies for courtly enter-
tainment. His position as Kapellmeister 
provided steady employment, but also 
kept him isolated from other composers 
and musical trends. 

This all changed in 1790, when his patron 
Prince Nikolaus died. Nikolaus’s son and 
successor, Prince Anton, dismissed many 
of the court musicians to save money. 
Though Haydn stayed on with nominal 
responsibilities and a reliable pension, a 
German violinist and impresario named 
Johann Peter Salomon jumped at this 
chance to bring Haydn to London, where 
he was already immensely popular. In 
1791, Salomon traveled to Vienna, report-
edly arriving on Haydn’s doorstep with 
the words: “I am Salomon from London 
and I’ve come to fetch you.” Prince Anton 
gladly gave Haydn a one-year leave, and 
the composer soon left for London.

Haydn took two trips to London in 
1791-92 and 1794-95. These visits were 
fruitful in many ways. During each trip, 
he earned more in a single year than the 
equivalent of several years’ salary working 
for the Esterházys. And he felt appreciated 
and described his time in London as the 
happiest days of his life. Haydn wrote to a 
friend: “My arrival caused a great sensa-
tion… I went the rounds of all the news-
papers for three successive days. Everyone 
wants to know me… If I wanted, I could 
dine out every day….”

The so-called “Father of the Symphony” 
composed twelve symphonies for London 
audiences, including Symphony No. 94. 
These symphonies were written while in 
London for London audiences who filled 
concert halls to hear new works by Haydn 
conducted by the composer himself. The 
enthusiastic response he received from the 
audience at concert after concert inspired 
him to try new things, to successively 
outdo himself, and to find new ways to 
surprise and delight. 

The folklore of music history posits 
that the “Surprise” chord that gives this 
Symphony its nickname was a spur of 

the moment addition by the composer-
conductor at its premiere. Hearing the 
sound of snoring coming from the audi-
ence during the quiet opening strains of 
the second movement, Haydn gestured for 
the entire orchestra — including timpani 

— to play the chord at the end of the 
second statement of the theme fortissimo, 
thus providing a rude wake up call to the 
sleepy audience member. Whether or not 
this account of the premiere is accurate, it 
is likely that Haydn provided that fortis-
simo exclamation point in the otherwise 
simple, tuneful variations that make up 
the second movement knowing that he 
would be on the podium to experience the 
audience’s reaction. He must have relished 
in this small musical outburst, enjoying 
the reaction of his devoted  
London audience.  

This piece is scored for 2 flutes, 2 oboes, 2 
bassoons, 2 horns, 2 trumpets, timpani,  
and strings.

CONCERTO FOR VIOLIN, CELLO 
AND PIANO IN C MAJOR, OP. 56 
(“TRIPLE CONCERTO”)
LUDWIG VAN BEETHOVEN
BORN December 16, 1770 | Bonn, 
Germany
DIED March 26, 1827 | Vienna, Austria

Ludwig van Beethoven’s Concerto for 
Violin, Cello and Piano is an unusual 
concerto for multiple instruments. There 
are well-known precedents for double 
concertos — for example, Bach’s Concerto 
for Two Violins (the “Bach Double”) and 
Mozart’s Concerto for Flute and Harp — 
but this “Triple Concerto” is largely an 
anomaly. In this piece, Beethoven places a 
chamber music ensemble at the center of 
an orchestra. The piano trio (violin, cello 
and piano) had become a common config-
uration since Haydn. In fact, Beethoven’s 
Opus 1 of 1795 is a set of three piano 
trios. But Beethoven did not return to this 
combination until this work, which he 
composed in 1803.

That year was an important turning point 
for Beethoven. He was moving from the 
late classical sound of his first period 
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into his middle period. Stylistically, his 
middle period is defined by music that is 
intense and dramatic. Biographically, the 
middle period coincides with the onset 
of his hearing loss. In 1802, he wrote 
his “Heiligenstadt Testament,” a letter 
to his brother in which he confesses his 
despair at his growing deafness. Around 
this same time, he was composing some 
of his most heroic-sounding works: his 

“Eroica” Symphony (No. 3), the “Wald-
stein” and “Appasionata” piano sonatas, 
the “Razumovsky” string quartets, and the 
opera that would become Fidelio. All are 
dramatic works that grapple with the idea 
of the hero. 

Yet Beethoven’s “Triple Concerto”  
contains none of the drama or  
romanticism of those pieces. This is a 

 BENJAMIN BAKER, VIOLIN

Benjamin Baker, a New Zealand native, 
has moved audiences around the world 
with his musicianship, with recent 
performances as far afield as Lebanon, 
Albania, Siberia, China, Australia, New 
Zealand, Colombia, Argentina, Venezuela 
and throughout the United Kingdom and 
United States.

He has performed as soloist with the 
Royal Philharmonic, English Chamber 
Orchestra, Scottish Chamber Orchestra, 
Royal Northern Sinfonia, Christchurch 
Symphony Orchestra, London Mozart 
Players, Bristol Metropolitan Orchestra, 
Sinfonia Cymru in Wales, National Chil-
dren’s Orchestra in Manchester, Auckland 
Philharmonia, Maui Pops Orchestra, 
South Carolina’s Long Bay Symphony, 
Charleston Symphony,and Fort Worth 
Symphony Orchestra. 

Since winning 1st Prize at the 2016 
YCA Susan Wadsworth International 
Auditions in New York and 3rd Prize at 
the Michael Hill Competition in New 
Zealand in 2017 Benjamin has established 
a strong international presence. Described 
by the New York Times as bringing “virtu-
osity, refinement and youthful exuberance” 
to his debut at Merkin Concert Hall, he is 
much sought after as soloist and chamber 
musician. Since his recital debuts on 
the Young Concert Artists Series at the 

concerto with no cadenzas and with 
very little dialogue between soloist and 
orchestra. And aside from a few big 
orchestral moments in the first movement, 
Beethoven presents a largely lighthearted 
work. It seems that the addition of the 
orchestra to the piano trio does not bring 
the chamber grouping into Beethoven’s 
dramatic orchestral sphere. Rather, with 
this work, the intimate diversion of 
chamber music is presented on the concert 
stage, with the orchestra serving to expand 
and amplify the chamber group. 

It is believed that Beethoven wrote this 
piece for his patron and pupil Archduke 
Rudolph. Rudolph was an amateur 
composer and pianist and perhaps wanted 
to perform a concerto, but couldn’t hold 
his own at the front of that stage. So 

Beethoven invented a concerto where less 
heavy lifting is required of the pianist. 
The result is a unique piece that brings 
the smaller and more direct emotion of 
chamber music to the public concert stage.

This piece is scored for one flute, two oboes,
two clarinets, two bassoons, two horns, two 
trumpets, timpani, strings, solo violin, solo 
cello, and solo piano.

– Program Notes by Sarah Ruddy, Ph.D.

Kennedy Center in Washington D.C. and 
at New York’s Merkin Concert Hall, spon-
sored by the Peter Jay Sharp Prize, he has 
also given recitals and performed chamber 
music at Wigmore Hall, New York’s 
Caramoor Center, Haydn’s Ferry Chamber 
Music Series, New York’s Morgan Library 
& Museum, Ithaca College, Evergreen 
Museum & Library, Ravinia Festival, 
Washington Performing Arts, Pepper-
dine University, Buffalo Chamber Music 
Society and the Bridgehampton Chamber 
Music Festival.

Highlights of Benjamin’s 23-24 season 
included debuts with the London Phil-
harmonic Orchestra playing Mozart’s 
Sinfonia Concertante alongside violist 
Jordan Bak, BBC National Orchestra of 
Wales playing the Barber Concerto under 
Ryan Bancroft, and the world premiere 
of Matthew Kaner’s Violin Concerto with 
BBC Scottish and Ryan Wigglesworth. 
As part of Young Concert Artists’ special 
season finale performance Benjamin made 
an appearance at Zankel Hall at Carnegie 
Hall in May 2024. 
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JAMES BAIK, CELLO

Cellist James Baik has been described as 
“an undeniable authority,” and possess “a 
real warmth emerging in lyricism… and 
displays mixture of sonic mastery and 
interiority,” by Belgian newspaper Le 
Soir, after his astounding performance 
at the 2021 Queen Elisabeth competi-
tion. James was a finalist at the 2019 
Stulberg International String Competi-
tion and would go on to receive the first 
prize at the prestigious Irving M. Klein 
International Competition. He made his 
debut solo appearance in 2015 with the 
Houston Civic Symphony Orchestra and 

the Clear Lake Symphony in Saint-Saens’ 
Cello Concerto No. 1. In 2018, James 
won the DePaul Concerto Competi-
tion, reached the finals at the Johansen 
International Competition in Washington 
D.C and Baik rounded the year by being 
named a YoungArts finalist, participated at 
YoungArts Week in Miami and awarded 
the grand prize at the Walgreens National 
Competition, resulting in a performance 
of the Schumann Cello Concerto with 
conductor Dr. Allen Dennis at  
Northwestern University.

Highlights from recent and upcoming 
performances include the Dvorak Cello 
Concerto with the Colburn Orchestra, 
under the baton of Sir Andrew Davies at 
the Walt Disney Concert Hall, Haydn’s 
Cello Concerto in C Major with the 
Orchestre Royal de Chambre de Wall-
onie with conductor Vahan Mardiros-
sian, a performance of Brahms’ Double 
Concerto alongside violinist Gabrielle 
Després and the Peninsula Symphony 
under the baton of Mitchell Sardou Klein, 
and chamber music performances at the 
Ravinia Festival, the Music in the Vine-
yards Festival in Napa Valley, and Nevada 
Chamber Music Festival, where he is an 
invited guest artist. In 2021, James, along-
side his colleagues’ violinist Ray Ushikubo 
and pianist HyeJin Kim, performed the 
Beethoven Triple Concerto with the Pasa-
dena Symphony under the baton of David 
Lockington, where he also performed a 
new work for two celli with the conductor 
as composer and cellist.

Chaeyoung Park has been praised as a 
passionate pianist who “does not play a 
single note without thought or feeling.” 
(New York Concert Review). Embracing a 
broad range of the classical music litera-
ture, her programs feature works ranging 
from the early French Baroque by Rameau 
to Beethoven sonatas to new music by 
living composers including South Korean 

CHAEYOUNG PARK , PIANO

classical composer, Unsuk Chin. Through 
Park’s various roles as a recitalist, chamber 
musician, and concerto soloist, she has 
performed at Carnegie’s Weill Recital Hall, 
Bravo! Vail Music Festival, Tongyeong 
International Music Festival, Ravinia’s 
Bennett Gordon Hall, Symphony Center’s 
Orchestra Hall, as well as live-streamed 
concerts presented by the Gilmore Rising 

Stars series, the Carlsen Center, and the 
Lied Center of Kansas virtual series during 
the COVID-19 pandemic. 

As winner of the 2019 Hilton Head 
International Piano Competition, Park is 
the first female Korean pianist to receive 
First Place in the history of the competi-
tion. She subsequently presented her solo 
recital debut at Carnegie’s Weill Recital 
Hall and performed Beethoven’s Piano 
Concerto No. 4 with the Hilton Head 
Symphony Orchestra under the baton of 
John Morris Russell. Her debut album on 
the Steinway label (to be released in soon), 
highlights diverse aspects of her artistry 
and her commitment to sharing hidden 
gems of the piano repertoire. It features 
the complete set of Musica Ricercata by 
Ligeti, as well as the more traditional, 
beloved masterpiece, Piano Sonata No. 3 
by Brahms.
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SPECK SPEAKS 
FULL OF SURPRISES

Surprise is the common thread in our 
BBJ concert this year! Of course, Joseph 
Haydn’s Symphony No. 94 is known for 
the explosive fortissimo chord that would 
have awakened anyone dozing in the 
audience at its London premiere, eliciting 
cries of “Bravo!” and “Encore!” But all 
four movements of the symphony contain 
surprises. Abrupt fortes and pianos, long 
pauses, sudden changes of tempo, silent 
moments where the bottom seems to drop 
out – all of these create an atmosphere 
where you never know what’s coming next. 
When I first conducted this piece, in my 
first ever concert as a student conductor in 
college, the tempo itself was a surprise – it 
was the speed at which my baton  
was shaking.

Surprises abound as well in Jessie 
Montgomery’s exuberant work Starburst, 
from its explosive opening chords to 
its dramatic ending crescendo. Jessie 
Montgomery’s music is characterized by 
vibrant eclecticism and dynamic energy. 
She seamlessly blends elements of classical 
music with jazz, folk, and contemporary 
influences. An active violinist herself, she 
explores all that the string section can do. 
If you’re unfamiliar with her music, this 
short and astonishing piece is a  
wonderful introduction.

Beethoven’s Triple Concerto may 
hold the biggest surprises of all. First 
of all, what kind of concerto features 
three soloists instead of one? Beethoven’s 
decision to integrate piano, violin and 
cello into the same concerto was a total 
innovation for its time. Secondly, he 
constantly switches between the majestic, 
rich texture of a full orchestra and the 
intimate chamber music performed 
by the trio, in a way that always keeps 
us guessing. Thirdly, he surprises us by 
connecting one movement directly into 
the next. This is a work – in fact, this is 
a concert – where you never know what’s 
coming next.

CHILDRENS OF AL
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PROGRAM

SCOTT SPECK, conductor
RICARDO JOSÉ RIVERA, baritone

Saenger Theatre
Saturday, December 14, 2024 at 7:30 P.M.   |   Sunday, December 15, 2024 at 2:30 P.M.

Ukrainian Christmas Carol Leontovich-Wilhousky arr. Richard Hayman

Fantasia on Greensleeves Ralph Vaughn Williams

O Holy Night Adolphe Adam, arr. Johnie Dean

Dance Noel (Il Est Né le Petit Enfant)	
	

arr. John Leavittl

Les Patineurs Emile Waldteufel			 

Los Peces en el Rio arr. Juan J. Colomer

Villancico Yaucano arr. Maury Vizoso

Christmas Eve Suite: “Polonaise” Nikolai Rimsky-Korsakov

Fledermaus Overture Johann Strauss Jr.

Tu Scendi Dalle Stelle arr. Marco Frisina 

Gesù Bambino Pietro Yon, arr. William Ryden

Barber of Seville “Largo al Factotum” Gioachino Rossini

Radetzky March	 Johann Strauss Sr.

Christmas Sing-Along arr. Lucas Richman

It’s a Wonderful Life Suite  
“Auld Lang Syne”	

Arr. Tiomkin

INTERMISSION

Wreath on the Conductor’s Podium provided by Cleveland the Florist

Ernestine L. Lenior  
Charitable Trust 



MOBILESYMPHONY.ORG | 39 

RICARDO JOSÉ RIVERA, BARITONE

Ricardo José Rivera was a resounding hit 
when he joined the MSO for its Joy to the 
World holiday concert in 2021. His full 
voice and warm presence lifted the annual 
concert to new heights, and we are thrilled 
to welcome him back. 

Praised for his “rich baritone and 
confident stage demeanor,” Puerto Rican 
baritone Ricardo José Rivera is a 2021 
alumnus of the Patrick G. and Shirley W. 
Ryan Opera Center at the Lyric Opera 
of Chicago. This past season Ricardo 

performed Nottingham in Roberto 
Devereux with Washington Concert 
Opera, Don Carlo in Ernani with Sarasota 
Opera, Severo in Donizetti’s Poliuto with 
Teatro Nuovo, and Silvio in Pagliacci with 
Opera San Antonio.  

He recently made his debut as Figaro 
in Rossini’s Il Barbiere di Siviglia and 
Riolobo in Florencia en el Amazonas with 
Opera San Jose, debuted the role of Miller 
in Verdi’s  Luisa Miller with Sarasota 
Opera, and returned to Teatro Nuovo for 
Carolina Uccelli’s Anna di Resburgo. He 
also made debuts with Pittsburgh Opera 
as Silvio in Pagliacci, Opera Colorado 
as Conte di Luna in Verdi’s Il Trovatore, 
Florida Grand Opera as Belcore in L’elisir 
d’amore, and the Colorado Springs Phil-
harmonic in the role of Sharpless. 

In concert, he has performed with the 
Collaborative Arts Institute of Chicago 
in Mahler’s Des Knaben Wunderhorn and 
with the Civic Orchestra at the Chicago 
Symphony Center, Carl Orff’s Carmina 

Burana with the Dominican Republic 
Symphony Orchestra, and in several 
concerts with the Puerto Rico Symphony 
Orchestra. Also, in his native Puerto Rico 
he has performed with the Opera de 
Puerto Rico, Teatro de la Ópera, Ópera al 
Fresco and the Zarzuela and  
Operetta Foundation. 

Ricardo has been the recipient of several 
grants, including the Richard F. Gold 
Career Grant presented by the Shoshana 
Foundation, First Prize and Audience 
Prize winner in the Houston Saenger-
bund Voice Competition, and Third 
Prize winner in the Metropolitan Opera 
National Council Auditions –  
Gulf Region.

His training includes the Britten-Pears 
Young Artist Program, under the tutelage 
of Antonio Pappano; Sherrill Milnes’ 
VOICExperience; the International Lyric 
Academy of Rome; the American Masters 
of Opera Academy in Moscow, and the 
Aspen Music Festival.

SPECK SPEAKS | A WORLD OF CHRISTMAS MUSIC

Here’s a peek behind the curtain of 
a professional symphony: Every year, 
almost all orchestras perform a holiday 
concert. And their challenge is to make 
the program different enough from one 
season to the next. After all, the number 
of well-known Christmas carols and 
songs is quite limited – perhaps a couple 
dozen. And the wintry-themed works by 
well-known classical composers number a 

couple of dozen more. How to introduce 
variety into a program of such  
limited repertoire? 

Well, it turns out the repertoire isn’t 
really that limited – you just need to 
know where to look. This year our holiday 
concert takes us all around the world. Did 
you know, for example, that the number 
one Christmas song in Italy is “Tu scendi 
dalle stelle” (“You descended from the 

stars”)? Or that one of the biggest holiday 
hits in Spanish-speaking lands is “Los 
peces en el río” (“The fish in the river”)? 
Or that in Puerto Rico, no Christmas is 
complete without “Villancico Yaucano” 
(“Puerto Rican Carol”)? Or that in France, 
one of the most beloved Christmas tunes 
is “Il est né le divin enfant” (“He is born, 
the divine infant”)? We’ll play all of these, 
plus the original versions of many familiar 
carols that we may know only in English: 
O Holy Night (“Cantique de Noël”), Silent 
Night (“Stille Nacht”), The Infant Jesus 
(“Gesù Bambino”), and of course  

“O Tannenbaum.” 
Joining us for this delightful survey of 

international hits is Ricardo José Rivera, 
the Puerto Rican baritone who was a 
sensation on his first visit three years 
ago. His warm, rich voice is the perfect 
vehicle for these beautiful songs from all 
over. And besides, he’s quite the polyglot – 
making our renditions all the  
more enchanting.

Ukrainian Christmas Carol Leontovich-Wilhousky arr. Richard Hayman

Fantasia on Greensleeves Ralph Vaughn Williams

O Holy Night Adolphe Adam, arr. Johnie Dean

Dance Noel (Il Est Né le Petit Enfant)	
	

arr. John Leavittl

Les Patineurs Emile Waldteufel			 

Los Peces en el Rio arr. Juan J. Colomer

Villancico Yaucano arr. Maury Vizoso

Christmas Eve Suite: “Polonaise” Nikolai Rimsky-Korsakov

Fledermaus Overture Johann Strauss Jr.

Tu Scendi Dalle Stelle arr. Marco Frisina 

Gesù Bambino Pietro Yon, arr. William Ryden

Barber of Seville “Largo al Factotum” Gioachino Rossini

Radetzky March	 Johann Strauss Sr.

Christmas Sing-Along arr. Lucas Richman

It’s a Wonderful Life Suite  
“Auld Lang Syne”	

Arr. Tiomkin
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SCOTT SPECK, conductor
LAURA NOAH, timpani 
PETER FERRY, timpani

Saenger Theatre
Saturday, February 8, 2025 at 7:30 P.M.   |   Sunday, February 9, 2025 at 2:30 P.M.

*The presentation of this work is made possible by a generous donation to MSO’s Symphonic Innovations Fund
Concerto Fantasy & Romeo and Juliet suites presented under license from G. Schirmer, Inc.

Flowers in the Saenger Theatre arcade are provided by Elizabeth's Garden

Steve Reich
b. 1936			 

Clapping Music* 3 minutes

Philip Glass			 
b. 1937	

Concerto Fantasy for Two Timpanists and Orchestra*
Movement I
Movement II
Movement III

Laura Noah, Peter Ferry

30 minutes

Sergei Prokofiev
(1891-1953)

 Suite No. 1,2, & 3
Romeo and Juliet Op. 64bis, 64ter and 101

Masks
Romeo and Juliet 
The Death of Tybalt
The Montagues and The Capulets
The Young Juliet
Romeo at Juliet’s before parting
Romeo at the Grave of Juliet
The Death of Juliet

 

30 minutes

PROGRAM

INTERMISSION

Andra Bohnet MEDIA SPONSOR

The Shirk Family Foundation
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PROGRAM

SCOTT SPECK, conductor

Saenger Theatre
Saturday, April 5, 2025 at 7:30 P.M.   |   Sunday, April 7, 2024 at 2:30 P.M.

Erich Wolfgang Korngold
(1897-1957)

The Sea Hawk

Bernard Herrmann
(1911-1975)

Vertigo: Prelude and Scene d’amour

Bernard Herrmann
(1911-1975)

Psycho Suite

Ennio Morricone
(1928-2020)

The Mission: Gabriel’s Oboe

Ennio Morricone
(1928-2020)

Cinema Paradiso

Maurice Jarre
(1924-2009)

Doctor Zhivago

Alan Silvestri
b. 1950

Back to the Future

Danny Elfman	
b. 1953

Beetlejuice Theme		

John Barry
(1933-2011)

Out of Africa

John Williams	
b. 1932

Jurassic Park	

John Williams	
b. 1932

Close Encounters of the Third Kind

Jerry Goldsmith	
(1929-2004)		

Star Trek First Contact: End Credits

PROGRAM

INTERMISSION

Flowers in the Saenger Theatre arcade are provided by Lush Florist & Gifts 

The Sea Hawk presented under license from G. Schirmer, Inc.

Harold & Carlos Parkman 

Karen & Jim Atchison
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PROGRAM

No. 1. Overture No. 6. "But who may abide" No. 11. "The people walked 
               in darkness" 

No. 16. "And suddenly there   
              was with the angel" 

No. 2. "Comfort ye" No. 7. "And he shall purify"  No. 12. "For unto us a child      
               is born" 

No. 17. "Glory to God" 

No. 3. "Ev'ry valley" No. 8. "Behold a virgin  
             shall conceive" 

No. 13. Pastoral symphony No. 18. "Rejoice greatly" 

No. 4. "And the glory  
            of the Lord"

No. 9. "O thou that tellest" No. 14. "There were shepherds   
               ...and lo, the angel of       
               the Lord"

No. 19. "Then shall the eyes 
               of the blind" 

No. 5. "Thus saith the Lord" No. 10. "For behold, darkness" No. 15. "And the angel of 
              the Lord" 

No. 20.  "He shall feed his
                flock / Come unto 
                him"

No. 21. "His yoke is easy"

PART 2

No. 24. "Surely he hath 
               borne our griefs"

No. 29. "Thy rebuke" No. 38. "How beautiful  
               are the feet"

No. 42. "He that dwelleth  
               in heaven" 

No. 25. "And with 
              his stripes"

No. 30. "Behold and see" No. 39 "Their sound is  
              gone out"

No. 43. "Thou shalt  
                break them" 

No. 26. "All we like sheep 
              have gone astray"

No. 31. "He was cut out of  
              the land of the living"

No. 40. "Why do the nations" No. 44. "Hallelujah" 

No. 23. "He was despised" No. 37. "The Lord gave  
              the word"

No. 41 "Let us break their     
              bonds asunder"

PART 3

No. 45. "I know that my  
              redeemer liveth"

No. 47. "Behold, I tell you  
              a mystery"

No. 48. "The trumpet 
               shall sound"

No. 53. "Worthy is the lamb  
               - Amen"

No. 46. "Since by man  
               came death"

George Freidrich Handel 
(1685-1759)	

Messiah, HWV 56

PART 1

PROGRAM

Flowers in the Saenger Theatre arcade are provided by Elizabeth's Garden

INTERMISSION

SCOTT SPECK, conductor
KATHRYN MUELLER, soprano
EMILY MARVOSH, contralto

JAMES REESE, tenor
JONATHAN WOODY, bass

UNIVERSITY OF SOUTH  
ALABAMA CONCERT CHOIR
MOBILE OPERA CHORUS
LAURA MOORE, director

Saenger Theatre
Saturday, April 26, 2025 at 7:30 P.M.   |   Sunday, April 27, 2025 at 2:30 P.M.

Anne Low

Dick & Betsy Otts
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No. 1. Overture No. 6. "But who may abide" No. 11. "The people walked 
               in darkness" 

No. 16. "And suddenly there   
              was with the angel" 

No. 2. "Comfort ye" No. 7. "And he shall purify"  No. 12. "For unto us a child      
               is born" 

No. 17. "Glory to God" 

No. 3. "Ev'ry valley" No. 8. "Behold a virgin  
             shall conceive" 

No. 13. Pastoral symphony No. 18. "Rejoice greatly" 

No. 4. "And the glory  
            of the Lord"

No. 9. "O thou that tellest" No. 14. "There were shepherds   
               ...and lo, the angel of       
               the Lord"

No. 19. "Then shall the eyes 
               of the blind" 

No. 5. "Thus saith the Lord" No. 10. "For behold, darkness" No. 15. "And the angel of 
              the Lord" 

No. 20.  "He shall feed his
                flock / Come unto 
                him"

No. 21. "His yoke is easy"

PART 2

No. 24. "Surely he hath 
               borne our griefs"

No. 29. "Thy rebuke" No. 38. "How beautiful  
               are the feet"

No. 42. "He that dwelleth  
               in heaven" 

No. 25. "And with 
              his stripes"

No. 30. "Behold and see" No. 39 "Their sound is  
              gone out"

No. 43. "Thou shalt  
                break them" 

No. 26. "All we like sheep 
              have gone astray"

No. 31. "He was cut out of  
              the land of the living"

No. 40. "Why do the nations" No. 44. "Hallelujah" 

No. 23. "He was despised" No. 37. "The Lord gave  
              the word"

No. 41 "Let us break their     
              bonds asunder"

PART 3

No. 45. "I know that my  
              redeemer liveth"

No. 47. "Behold, I tell you  
              a mystery"

No. 48. "The trumpet 
               shall sound"

No. 53. "Worthy is the lamb  
               - Amen"

No. 46. "Since by man  
               came death"

Flowers in the Saenger Theatre arcade are provided by Cleveland the Florist

SCOTT SPECK, conductor
CHARLIE ALBRIGHT, piano

Saenger Theatre
Saturday, May 17, 2025 at 7:30 P.M.   |   Sunday, May 18, 2025 at 2:30 P.M.

Maurice Ravel	
(1875-1937)			 
	

La Valse, poème chorégraphique 12 minutes

Camille Saint-Saëns	
(1835-1921)

Piano Concerto No.2 g minor, Op. 22	
Andante sostenuto
Allegro scherzando
Presto

Charlie Albright

24 minutes

Hector Berlioz	
(1803-1869)	

Symphonie Fantastique, Op. 14
Rêveries, Passions (Visions, Passions)
Un ball (A Ball)
Scéne aux champs (Scene in the Country)
Marche au supplice (March to the Scaffold)
Songe d’une nuit du sabbat (Dream of a Witches’ Sabbath)

 

49 minutes

PROGRAM

INTERMISSION

The Laura Lee Pattillo Norquist Charitable Foundation
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EDUCATION
ORCHESTRATING STUDENT SUCCESS

Mobile Symphony is the most important source of music 
education in our community. More than 10,000  
children and young people experience, create and learn 

music through the MSO’s award-winning programs. Our education 
programs reach students throughout the Mobile Bay area, espe-
cially those whose families are least able to afford music lessons and 
quality arts experiences for their children.

Music learning supports ALL learning. Study after study shows 
adding music to a child’s education develops a long list of skill sets 
that improves learning across all subject areas, carrying through to 
success in college and the workforce. Musical kids develop better 
language skills, increase their IQ, score better on tests, excel at math 
and gain the discipline to learn difficult skills. We spend almost one-
fifth of our budget on education – much more than most orchestras 
or other local arts organizations. Here are just a few of the ways we 
make a difference:

• First and second graders in participating schools receive music 
classes all year through the symphony’s award-winning Preludes 
classes. Our Strings in Schools program offers the only weekly string 
instrument instruction in Mobile and Baldwin County public 
elementary schools.

• Internationally acclaimed musicians like this season’s Randall 
Goosby, Grammy-winning Harlem Quartet, pianist Aldo López-
Gavilán, Renée Fleming, international mandolinist Avi Avital and 
local professional ensembles perform for area students in their 
schools.

• Instrument and tuition scholarships, $10 student tickets and free 
children’s concert tickets on Sundays through Big Red Ticket (spon-
sored by Alabama Power Foundation and the Figures Foundation) 
make classical music accessible to all families.

• Mobile Symphony Youth Orchestra – the region’s top youth 
orchestra – offers high-level instruction and performance oppor-
tunities resulting in success on stage and in life.

You can help support student success and keep this amazing outreach 
going by contributing today. Every gift makes an impact in the lives 
of the young people we teach in Mobile and Baldwin counties. 

Find out more at MobileSymphony.org or call us at  
251-432-2010 or daniela@mobilesymphony.org 
Follow Mobile Symphony Education on Facebook.
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EDUCATION
ORCHESTRATING STUDENT SUCCESS

THE FIGURES FOUNDATION

PRELUDES – Mobile Symphony profes-
sional instructors teach weekly general 
music classes at nine participating elemen-
tary schools. These classes reach more than 
1,400 1st and 2nd grade students and show 
how integrating music and music education 
in the classroom can help in all subjects, 
making a more well-rounded student.

STRINGS – Students in our 24 partici-
pating public schools can sign up for group 
lessons in violin, viola or cello. Taught by 
professional musicians, these weekly classes 
are available in grades 2-9 and cover every-
thing from basic string technique to more 
advanced music concepts, note reading and 
aural skills.

SUZUKI CLASSES – The Suzuki 
Classes are based on the teaching philos-
ophy of Japanese violinist Shinichi Suzuki 
that “musical ability is not an inborn talent 
but an ability which can be developed.” 
Children ages 4-7 are accepted for violin, 
viola or cello.

IN-SCHOOL PERFORMANCES  
Professional Mobile Symphony ensembles 
perform for school assemblies throughout 
the school year. These performances intro-
duce students to orchestral instruments in 
a fun and casual manner and expose young 

audiences to classical music, helping them 
connect it to more familiar genres. MSO 
guest artists frequently visit area schools to 
perform, discuss music with older students 
and coach young musicians.

INSTRUMENT PETTING ZOO
One of our most popular outreach 
programs, instrument petting zoos are 
a unique hands-on experience in which 
students learn about and experiment with 
making sounds on the various instruments 
of the orchestra. The experience can be 
tailored to all audiences including the 
hearing or visually impaired, special educa-
tion students or general education.

STRING ACADEMY, CHAMBER 
STRINGS AND EASTERN SHORE 
STRINGS – Three training string orches-
tras for intermediate-level string players. 
Unlike other instructor-based MSO 
education programs, these ensembles have 
a conductor who works with students 
on their individual skills and ensemble 
playing. Students in grades 5-10 can work 
as a team, grow artistically and train in a 
rehearsal-based environment. In May, we 
combine all ensembles to present Strings 
Spectacular, a strings extravaganza show-
casing more than 70 students on stage

YOUNG PEOPLE’S CONCERTS 
The Mobile Symphony presents full-
orchestra performances at the Saenger 
Theatre for children during the school 
day. This year we will present Lily and 
the Bull Shark on Feb. 10, 2025.

BIG RED TICKET – Mobile Sympho-
ny’s Big Red Ticket program, underwritten 
by The Alabama Power Foundation and 
The Figures Foundation, provides any 
K-12 students (ages 5-18) with free admis-
sion to MSO Sunday classical matinee 
performances when accompanied by a 
paying adult. The following performances 
are eligible for Big Red Ticket admission. 
Please no babies in arms.

September 22, 2024
November 10, 2024

February 9, 2025
April 6, 2025
April 27, 2025
May 18, 2025
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PARTNER FOR THE MSO KIDS ($5,000-$9,999)

MSO KIDS ($1,000-$4,999)

THE ATCHISON FIRM
THE C.D., HELEN & JEFF GLAZE FOUNDATION

JONES WALKER
KEITH AIR CONDITIONING

LILLIAN C. MCGOWIN FOUNDATION
STIFEL FINANCIAL

SUPPORT THE ARTS LICENSE TAG FUND
TONSMEIRE CHARITABLE FOUNDATION

WALMART - SCHILLINGER ROAD SUPER CENTER

Thank you to our wonderful education partners who make it possible for us to bring music  
education to more than 10,000 students annually. To learn more about becoming an  

education supporter, please call the Mobile Symphony at 251-432-2010.

SPONSOR OF MSO EDUCATION ($10,000 AND ABOVE)

MOBILE COUNTY 
COMMISSION

THE LAURA 
LEE PATTILLO 

NORQUIST 
CHARITABLE 
FOUNDATION

MARY 
JOSEPHINE

LARKINS 
FOUNDATION

ANONYMOUS

EDUCATION SPONSORS
ORCHESTRATING STUDENT SUCCESS

SONNEBORN 
CHARITABLE 
FOUNDATION

THE JOE AND MARY 
ANN CROMEANS 

CHARITABLE 
FOUNDATION

THE 
CRAMPTON TRUST

THE JOANNA MAYSON CUNNINGHAM 
SCHOLARSHIP FUND

A.S MITCHELL FOUNDATION

ALABAMA STATE 
DEPARTMENT OF 

EDUCATION

THE FIGURES FOUNDATION
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MSYO’s 2024-2025 season will feature some of the greatest 
pieces in the orchestral repertoire performed by the finest young 
musicians on the Gulf Coast. 

In addition to performing two major concerts in the Saenger, the 
MSYO is proud to present two concerts as community outreach 
events, taking great orchestral music venues throughout the 

Mobile Bay region. This season, we will return to Foley for our 
traditional holiday program and to Medal of Honor Park for our 
Mother’s Day celebration.

For information about concerts or auditions,  
please call 251-432-2010 or visit www.mobilesymphony.org.

Sunday, November 17, 2024 – 2:30 p.m. 
Opening Concert – Saenger Theatre

 
Friday, December 6, 2024 – 7:00 p.m.  

Holiday Concert – Foley, Alabama, Civic Center
 

Sunday, May 4, 2025 – 2:30 p.m.
Season Finale – Saenger Theatre

 
Sunday, May 11, 2025 – 5:30 p.m. 

Mother’s Day Concert – Medal of Honor Park  
1711 Hillcrest Road, Mobile, Ala. 36609

MSYO 2023-2024 SEASON

All concerts are subject to change.

MOBILE SYMPHONY YOUTH ORCHESTRA
IVAN DEL PRADO, MUSIC DIRECTOR
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IVAN DEL PRADO, MUSIC DIRECTOR

MOBILE SYMPHONY YOUTH ORCHESTRA

This is Dr. Ivan del Prado’s sixth season 
as music director of the Mobile 
Symphony Youth Orchestra. Recog-

nized as one of the most gifted Cuban-Amer-
ican conductors and described by critics as 
energetic and versatile, Dr. Del Prado is also 
the music/artistic director of the Philhar-
monic Orchestra of the State of Chihuahua, 
Mexico. He has been the principal conductor 
of the National Symphony Orchestra of 
Cuba, artistic and music director of the Gran 
Teatro de La Habana Symphony Orchestra, 
founder and general director of the Chamber 
Orchestra of Havana and music director of 
the Baja California Orchestra in Mexico.

Del Prado has been guest conductor for 
numerous orchestras around the world and 
has been praised by critics for his masterful 

interpretation on both standard Romantic 
literature and works from the 20th Century. 
His versatility spans the genres of symphony, 
opera and ballet. Opera has given del 
Prado the opportunity to collaborate with 
outstanding artists such as Maestro Luigi 
Alba, José Carreras and Victoria de Los 
Angeles. Ballet has taken him to conduct the 
Deutsch Staatsoper Unter den Linden Ballet 
and the Cuban National Ballet in interna-
tional tours.  

Education has been a central focus in Ivan 
del Prado’s career, and he was founder of the 
Cuba National Youth Orchestras. He was 
an adjunct professor at the University of 
Southern Mississippi and artistic director of 
the Premier Orchestral Institute, a project of 
the Mississippi Symphony Orchestra.





MOBILESYMPHONY.ORG | 54 

As you enjoy today’s concert, please consider the 
crucial role you can play in making the music 
happen! Your ticket price covers less than half 
of the costs of our programs. Our exceptional 

concerts, educational and community programs would not be 
possible without the support of hundreds of individuals and 
corporations. Please join the list of generous donors you find on 
the following pages.

We’ve listed some suggested levels of giving below, but ALL 
contributions are welcome and appreciated. Each level  
offers its own experiences and rewards. Join our growing commu-
nity of music lovers and musicians and enjoy the rewards of 
supporting one of the Gulf Coast’s great arts organizations.

Call 251-432-2010 to learn more about giving opportunities.  
Contribute online at MobileSymphony.org or send a contribution 
to: Mobile Symphony Orchestra, PO Box 3127,  

LEVELS OF GIVING

SEASON TITLE SPONSOR
$100,000 & ABOVE
•	 Opportunity to be the Title 

Sponsor of the entire season
•	 Name or logo printed on the 

cover of the MSO season  
program book

Plus, all PATRON SPONSORS
benefits and below

GRAND PATRON SPONSORS
$20,000 TO $99,999
•	 Concert Sponsorship of choice,  

with framed and autographed 
poster plus recognition  
from the stage and in  
program books

•	 Lighted projection of logo on 
back of stage

Plus, all PATRON SPONSORS
benefits and below

PATRON SPONSORS
$10,000 TO $19,999
•	 Concert Sponsorship of choice
•	 VIP box for the concert  

you sponsor
Plus, all GRAND BENEFACTOR
benefits and below

GRAND BENEFACTOR
$5,000 TO $9,999
•	 Complimentary concert parking
•	 Opportunity to sponsor an MSO 

musician for the season
•	 Invitation to a special event with 

your sponsored musician
Plus, All CONCERTMASTER
SOCIETY benefits and below

CONCERTMASTER SOCIETY
$2,500 TO $4,999
•	 Invitations to special guest artist 

receptions during the season
•	 Invitation to the exclusive  

Concertmaster Society Party 
with Scott Speck

Plus, all INTERMEZZO SOCIETY
benefits and below

INTERMEZZO SOCIETY
$1,500 TO $2,499
•	 Membership for two to the  

exclusive Intermezzo Room  
during concert intermissions

Plus, all PATRON SPONSORS
benefits and below

FIRST CHAIR SOCIETY
$1,000 TO $1,499
•	 One-time pass for two to the  

exclusive Intermezzo Room  
for one concert of your choice  
during the season

Plus, all PATRON SPONSORS
benefits and below

GOLD BATON
$500 TO $999
•	 Invitation to our Season Reveal 

Party, during which Scott Speck 
will unveil the new season

•	 Two passes to attend a private 
dress rehearsal of your choice 

Plus, all SILVER BATON  
benefits and below

SILVER BATON
$250 TO $499
•	 Invitation for two to the famous  

“End of Season” party with 
Scott Speck and the orchestra

Plus, all PATRON SPONSORS
benefits and below

BRONZE BATON
$100 TO $249
•	 Recognition in Mobile  

Symphony’s program book
Plus, all FRIENDS OF THE
SYMPHONY benefits

FRIENDS OF THE SYMPHONY
$1 TO $99
•	 Subscription to MSO  

e-newsletter

EVERY GIFT IS INSTRUMENTAL

GIVING OPPORTUNITIES



MOBILESYMPHONY.ORG | 55 

VASCULAR 



 56 | MOBILESYMPHONY.ORG 



MOBILESYMPHONY.ORG | 57 

+ INCREASED OR NEW GIFT   |   * STAFF, BOARD MEMBER OR MUSICIAN 

WE ARE GRATEFUL FOR YOUR SUPPORT

MOBILE SYMPHONY DONORS

GRAND PATRON SPONSOR 
$20,000 +
Alabama State Council on the Arts 
Alabama State Department of Education +
The J.L. Bedsole Foundation
The Joe and Mary Ann Cromeans  
    Charitable Foundation +
The Daniel Foundation of Alabama +
The Hearin-Chandler Foundation 
The Mary Josephine Larkins Foundation
Lexus of Mobile
Dr. Mark Hugh Malone +
Dr. Meagan Elizabeth Malone +
City of Mobile
Mobile County Commission +
National Endowment for the Arts
The Laura Lee Pattillo Norquist  
    Charitable Foundation
Volkert +
Two Anonymous Donations

PATRON SPONSOR  
$10,000- 19,999.99
Jim & Karen* Atchison + 
Andra Bohnet* +

Joanna Cunningham
Mr. & Mrs. Lowell J. Friedman +
Carolina DeVaney & Larry Heard +
Ann Bartlett Hearin +
Ms. Gaye P. Lindsey
Anne Low
Dr. & Mrs. Richard* L. Otts +
Harold & Carlos Parkman
Four Anonymous Donations
Corporate & Foundation
Alabama Power
Blue Cross and Blue Shield of Alabama
The Community Foundation of  
    South Alabama +
Ernestine L. Lenoir Charitable Trust
Mobile Arts Council +
Red or White Wine & Gourmet Center
The Shirk Family Foundation
Sonneborn Charitable Foundation
University of South Alabama

GRAND BENEFACTOR  
$5,000 - 9,999.99
Dr. & Mrs. Russell S. Andrews, Jr. +
Celia* & John Baehr

Dr. Lanier S. Cauley 
Ms. Sara L. DeMott
Robert Dimm +
Sharon & Joel Emmett +
Rashawn* & Gisele Figures +
Jim & Alice Gordon +
Fred* & Ginny Granade
Wayne & Laurie Gruenloh
Doug Hungerford
Ann McLaurin
Dr. Elizabeth Manci
Heather C. Miller +
Arlene Mitchell
Catherine Neal +
Dr. G. Coleman Oswalt, Jr. +
Carol & David Petty
Teresa & Gus Smith
Valery & Jim Smith +
Ann Marie Terry 
Gary & Aven Warner +
Sherri & Randy Williams
Three Anonymous Donations
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Corporate & Foundation
Above and Beyond Yoga and  
    Salt Therapy +
Alabama Power Foundation 
David J. Cooper Family  
    Charitable Foundation
The Crampton Trust
The Joanna Mayson  
    Cunningham Scholarship Fund
Figures Foundation +
A.S. Mitchell Foundation, Inc. +

CONCERTMASTER SOCIETY 
$2,500- $4,999.99
Dr. & Mrs. William E. Barrick +
Donald & Holle Briskman +
Gregg & Mary-Martin Buckalew +
Donna McClung & Joseph Camp +
Larry & Wanda Cook +
John Cormack
Sheila Daniels
Tom & Carole Delchamps
Mrs. Frank M. Dulaney
Patrick & Gina Finnegan
Priscilla Gold-Darby +
Mary Harden +
Mary Helen Harper* & Willy Tompkins +
Jimmie C. Hatcher*
Dr. & Mrs. Robert Heitman +
Dr. Anita Kemmerly &  
    Mr. Colin Kemmerly +
Dr. & Mrs. Joerg Kemnade +
Mr. Walter Kirkland &  
    Mrs. Judy Culbreth
Iris Fetterman Klein
Mr. & Mrs. John* Klotz
Bradford & Frances Ladd
Chris & Sandra Lee +
Tom Mason
Frank & Pamela Millsaps
Robert G. Moffitt +
Katherine & Leonard Morey +
Mr. & Mrs. John T. Mostellar +
Dr. & Mrs. W. Allen Oaks
R.L. & Leeta Poston +
Ellen Hunter & Johnny Prewitt +
David R. Quittmeyer* +
Gregory L. Riley & James D. Louden +
Mary & Maxey* Roberts +
Barbara Rock +
Drs. Donna & Turner Rogers
Jana & Jim Simpson
Burton* & Freya Lund Sonenstein 
Scott Speck* +
John & Lesley Spivey +



MOBILESYMPHONY.ORG | 59 

FIND YOUR NAME HERE!
Please join this list of generous MSO 
supporters and find your name here in 
next season’s program.
 Call 251-432-2010 to learn more about 
giving opportunities. 

Contribute at MobileSymphony.org or 
send a contribution to:  

Mobile Symphony Orchestra

PO Box 3127

Mobile, AL 36652

Drs. John & Sally Steadman +
Anna Farrell Swider +
Len & Pam Turner +
Ms. Elizabeth Walmsley
Mrs. Ivey Williamson
Two Anonymous Donations
Corporate & Foundation
The Frances Campbell Foundation Fund
Community Foundation for a  
Greater Richmond
Eichold Family Foundation Fund
C.D., Helen and Jeff Glaze Foundation
Support the Arts License Tag Grant 
Yellow House Antiques & Interiors +

INTERMEZZO SOCIETY  
$1,500-2,499.99
Mrs. Daniel A. Benton
Dr. Jennifer Zoghby & Tommy Boller +
Cheri Broadwell +
Michael Gewin & Marguerite Kettering
Bill Haffner & Ginny Behlen +
Carol B. Haight
Nancy & Heinrich Hanrath
Elsie & Broox Holmes +
G. David Johnson* & Cecelia Murphy
Gary & Martha Kelley +
Andy & Wendi Lightbourne
Jeff & Linde Lynn +
Julie Marks
Trip & Lucy McVay
Mr. Garry D. Mitchell +
Mrs. Maria Papp +
Michael & Stephanie Rafferty
Corinne E. Ramming +
Mrs. Elisabeth M. Rencher
Drs. Cesar & Theresa Roca
Mrs. Nancy Rowe +
Hon. & Mrs. William Steele
Mike & Marti Young +
William R. Seifert & Margaret Seifert +
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Corporate & Foundation
Walmart - Schillinger Road  
    Super Center 

FIRST CHAIR SOCIETY  
$1,000-$1,499.99
Bob & Mary Bender
John & Patricia Bruner
Kemp Buntin +
Jason & Jennifer Cole
James Michael Crawford +
Jerry & Gary Curran +
John L. DeWitt & Christye L. Robley +
Mary Fiser
Mrs. Hilda B. Gewin
Holly* & Jason Gibney +
Mr. & Mrs. Michael A. Harris
Candace Harsany +
Joyce & Tom Hewitt +
Mr. & Mrs. Quin Hillyer
Ann Klumb
Robin & Robert Krchak
Dr. Norman H. McCrummen III
Mrs. Kim Morvant +
David & Heather Odahowski 
Dr. & Mrs. Leonard & Bess Rich +
Stan Roberts* +
Mrs. Aldyne Salmi +
Dr. Neil & Susan Sass +
Mr. & Mrs. Ronald A. Snider
Gayle Belkin Speck +
Mr. & Mrs. Donald J. Stewart
Kirk Swanson
Peggy & Gus Thames
David & Sue Vosloh +
Rev. & Mrs. Julian Walthall
Doug Waterman +
Corporate & Foundation
The Atchison Firm, P.C.
Ariel Chavez/Cruise Planners
La-Z-Boy Furniture Galleries
Lillian C. McGowin Foundation
The Miller Charitable Foundation
Thames, Jackson, Harris Company

GOLD BATON  
$500-$999.99
Ann Bedsole Holmes
John & Angela Bell 
Mary & Todd Boatman
Mrs. Glenn Boom
Mr. & Mrs. Joseph M. Brown, Jr.
Phyllis Bruce
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Mr. & Mrs. Frank C. Conwell
Sean F. Finnegan
Lori & John Foster
Elizabeth French +
Dr. Lloyd Gardner +
Nancy & Gerry Goffinet
Barbara Spafford & Dennis Gould
Jeff & Linda Grill
Howard Hadley +
Virginia Harrigan
Dr. & Mrs. Robert* Holm +
Mark & Nancy Johnson
Vicki Littlepage
Carol & Pete Mackey +
Ms. Lyn McDonald
Sharon & Eddie McDonough
Susan McGowin +
Mrs. Thomas J. McLaughlin +
Bert & Pris Milling +
Betsy Moseley +
Dr. & Mrs. Patrick Nolan +
Mr. & Mrs. O.P. Pischek +
Richard & Yvonne Rothenberg +
Ginny Kilpatrick Russell +
Vivian & Marc Silliman
Mary Hunter Slaton
John & Betty Stone +
Greg & Marie Sweeney
Matthew Taylor +
Orland Thomas
Julio & Barbara Turrens
Kerri Waits +
Celia Wallace
Mayor Mike Williams +
One Anonymous Donation
Corporate & Foundation
Thomas R. Boller, P.C., Attorney at Law
Cigna +
Malbis Memorial Foundation

FIND YOUR NAME HERE!
Please join this list of generous MSO 
supporters and find your name here in 
next season’s program.
 Call 251-432-2010 to learn more about 
giving opportunities. 

Contribute at MobileSymphony.org or 
send a contribution to:  

Mobile Symphony Orchestra

PO Box 3127

Mobile, AL 36652
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Society Mobile-La Habana +
NoJa
Pierce Ledyard Johnston +
Skyros Benevolent Society +
Pete J. Vallas, AIA, Architect +

SILVER BATON  
$250-$499.99
Bruce & Jeanie Andrews
Milton Basnett & Ginger Hudson +
Mr. Andrew & Mrs. Susan Bazzle +
John & Amy Bedsole
Pamela Prine Bonanno +
Leah Bond +
Bill & Cindy Bradford +
Isabel & Billy Brown +
Ann & Paul Burkholder +
Hank & Barbara Caddell
John & Barbara Charnetski
Lisa Clement +
Ms. Debra Clolinger +
Mr. & Mrs. Francisco N. Codina +
Mr. & Mrs. Stephen G. Crawford +
Jonathan Dick +
Dr. Gino DiVittorio +
Winifred Weil Dowdle +
Lola & Sid Dudley +
Dr. & Mrs. S. Cyle Ferguson +
Mr. & Mrs. Charles Freeman
Dee Gambill
Harvey & Sandra Gandler +
Lt. Col. James & Karen Gecewicz
Ms. Margie E. Gewirtz +
Liz Gross
Mrs. Andrew Harper +
Carolyn Hupp +
Bonney Irwin
LTC David & Linda Jones +
Mary Hartley King +
Mr. & Mrs. Michael Lasecki
Tim & Sheila Mahoney
Barbara Shepherd Malkove +
Christine Marr +
Eleanora B. Mauritson
Patrick & Brenda McIntosh +
Shirley A. McKinney
Malinda & Marion McMurphy, Jr.
Ted Merry +
Champ & Anne Meyercord +
David & Diane Moore +
Mr. & Mrs. Leland T. Moore, Sr.
Dave & Sally Pearsall
Ray & Irene Peterson +
David & Caroline Pryor +

The Mobile Symphony’s artistic, 
educational and community programs 

would not be possible without the 
generous support of hundreds of 

individuals and corporations. 

Join our vibrant community of music lovers 
and musicians and enjoy the rewards 

membership has to offer. 

Explore your many options for giving by 
visiting or calling.

MobileSymphony.org
(251) 432-2010
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Dr. & Mrs. Kenneth R. Rettig +
Edith & Marvin Robinson
Laura L. Robinson
Dr. Charles & Mary Rodning
Mrs. Inda Lou Schell
Benjamin & Miranda Schrubbe
Dr. Frederick M. Silver
Ms. Sandra Stepan
Judy & Rick Stout
Joe & Pam Strange 
Dr. Samuel Strada
Dr. E.M. & Anita Toler
Lee Whatley
Palmer & Casey Whiting +
Angelica Zamudio +
One Anonymous Donation
Corporate & Foundation	
Hispanic American Business Association 
    of the Gulf Coast +
Spring Hill Baptist Church

BRONZE BATON  
$100.00 - $249.99
Ron & Mary Beth Allison
Paula Armbruster +
S. Baumhauer +
Patrice Baur +
Sue & Jeff Beard
Dr. Nancy H. Belcher
Lewis & Karen Beville
Windy & Tobias Bitzer
Mr. William Boozer
Dennis Boyle
Joanne Brandt
Karen Brown +
Margaret & Milton Brown
Mr. & Mrs. Jack Brunet +
Joseph & Marilyn Bullington +
Ernest N. Bulwinkle +
Sivewright Carden
Suzanne Carden
Valerie Vernon Case +
Scott Chavers & Family
Archnique Kidd* +
Claire McCarron*
Bob & Mary Clements 
Mr. Harwell Coale
Deborah Cobb +
Dr. & Mrs. Michael V. Cohen
Marilyn Craig +
John Croft +
Dr. & Mrs. Roy Culpepper
Lt. Col. Glen A. Cunningham, USA, Ret.
Alan & Gisela Cupples +

Ann Curry
Mike & Annie Daniels
John Franklin Daugherty +
Karen H. Davies +
Dan & Linda Dealy +
Michael De Laney
Richard & Karyn DeWolf
Mary DeWitt Dukes +
Linda Dyken +
B.A. Ensminger +
Mr. & Mrs. Don Epley
Ben & deLancey Erickson
Mr. Alan Fitzmorris
Teresa Fleming +
Donna Flowers +
Winks Floyd-Jones
Nancy Fontenot +
Amy & Jack Friedlander +
Drs. James F. & Diana M. Gardiner
Robert D. & Charlotte Gardner
Jack & Veronica Gibson +
Tyler & Joyce Glenn
Gregory Gordon +
Mr. Irvin Grodsky +
Mrs. Margie S. Groves +
Rich & Peggy Gudmundson
Karl & Margaret Hakmiller +
Foy & Woody Hannum +
Beth Hardaway
Rosemary Hart +
Ms. Deborah Hayward
Thomas & Birry Heagle +
Warren C. Herlong
Michael & Aimee Holberg 
Mr. & Mrs. Ralph G. Holberg +
Mrs. Marian Holifield +
Bob & Cammie Israel
Stella & Charlie Jackson
Candace O. Jennings +
Amanda Jones* +
Bryan & Michelle Jones +
Bob & Ann Kaylor +
Mr. & Dr. Gurupreet Khalsa +
Wanda Kirkpatrick +
Mr. & Mrs. Will & Catherine Kiser
Mr. & Mrs. Ernest F. Ladd, III
Ms. Jain Ann Lane +
Joel Laughlin, M.D. +
Allen Lee
Peggy Loefstedt
Louise Brock McCarron
Mr. & Mrs. Edward Thomas McCusker
Kathleen McFadden +

Bob Helms & Cynthia McFall
Courtney McGowin +
Marilynn McLeod +
Mr. & Mrs. Sam McMurray
Bill & Lana McNair
Merrellyn & Dan Miller +
Dr. & Mrs. Prescott Miller +
Jennifer Morgan
Sheila Mosley
Madhuri & Satish Mulekar
Larry & Debbie Myers
Michael Houston, M.D. & Barbara 
    O’Brien, M.D. +
Jeanne O'Connell & Robert Hasewinkle
Dr. & Mrs. Kit K. Outlaw
Wilton Pate
John & Linda Percival
Thomas & Anita Perrette +
Mr. & Mrs. Wade Perry, Jr. +
Mr. & Mrs. Robert E. Petro 
Helmut & Brigitte Pfeiffenberger
Beverly B. Phillips +
Robert & Elsie Pritchard +
Judith Rayfield
Mr. & Mrs. Stuart Richeson +
Patsy Robinson
T. Lee Robinson +
Monetta Noland & Dan Root 
Walter & Ruby Rush +
Myra Sands +
Nouna Schacher
Susan Schlichting
Alice & Jeff Speck
Wayne Stapleton +
Emily Stein +
Dr. & Mrs. Melville J. Sternberg +
Judith S. Toxey
Janie & James Vann
William & Wendy Vogel +
Rickie & Larry Voit
Mrs. Joan Waldron +
Debra & John Walks +
Robin Wall
John & Louise Wallace
Katharine Weber +
Lucy & Steve Weinstein
Rita Wells +
Lee Whatley
Nan S. Wilder
Mr. & Mrs. Charles F. Yeager +
Suzanne & Terry York +
Mrs. William Walker Ziebach
Mary S. Zoghby +
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Wilton Pate
Twelve Anonymous Donations
Corporate & Foundation	
Chevron
Downtown Mobile Alliance
Harmonic Strings 
Helmsing Leach
Schumann Music Club of Mobile

IN-KIND
Andres Alean*
John Baehr
The Battle House Renaissance Mobile  
    Hotel & Spa
Bay Flowers
Donna McClung Camp
Cleveland the Florist
Holly Compton
Byron Dawes*
Exploreum Science Center
Las Floriditas
City of Foley
Elizabeth French
Elizabeth’s Garden
Dennis Gould, Soundworks
Mary Lena Harper
Helmsing Leach
History Museum of Mobile
Lush Florist & Gifts
Tom Mason
Garry Mitchell
Mobile Symphony Concert Volunteers
Vlad Moldoveanu
Naman’s Catering
Noble South
Dr. & Mrs. Patrick Nolan
Heather Nutting
Red or White Wine & Gourmet Center
Jonathan Reynolds, Volta Studios
Rosebud Flowers
Rotary Club of Foley
RSVP of Mobile County
Melville Sternberg
Dr. Silvia Suarez*
José Sunderland*
The Trellis Room Restaurant
Stephen Weiss
WKRG News 5
WHEP 1310.com
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ENDOWMENT
SUSTAINING THE MOBILE SYMPHONY ORCHESTRA

The Mobile Symphony Endowment Fund was 
established to provide ongoing annual support to 
the Mobile Symphony Orchestra. Each year, the 
MSO receives a portion of the interest or earn-

ings from the endowment to use for operating expenses. 
The corpus for the endowment will never be spent but will 
generate monies for annual operations for generations to come. 
The Mobile Symphony recognizes contributions to the Endow-
ment Fund in a variety of ways. We will publicize your support 
(unless you request anonymity), and our musicians, board, staff, 
donors and patrons will know of and recognize your benevolence.

A solid endowment is crucial to the future development of the 
Symphony. Your gift will:

• Ensure sustainable growth and continuity

• Enable feasible long-range planning

• Ensure the future of the orchestra for generations to come

For more information about a gift to our endowment,  
please call the Mobile Symphony Development  

Department at 251-432-2010.

Principal Cello Chair*
Endowed by James M. Fail,

In Memory of Emily ‘Patsy’ Stone Fail

The Patty Malone Principal  
Oboe Chair 
Endowed by Dr. Mark Hugh 
Malone & Dr. Meagan  
Elizabeth Malone

The Joanna Mayson  
Cunningham  
Scholarship Fund

Endowed by The Robert and Joanna 
Cunningham Charitable Foundation

Patrons
Karen Outlaw Atchison
Celia & John Baehr*
J.C. Barker
Lynda Burkett
Bradley & Rebecca Byrne*
John & Glynn Case*
Steve & Lulu Crawford*
Robert & Joanna Cunningham*
Cunningham Grandchildren*
Tom & Carole Delchamps*
Richard Dorman*
Barbara Flechsenhar
Marguerite Godbold*

In Memory of John Godbold

Billie & Russell Goodloe
Judy Graham
Jenny Grégoire
Jim & Vivien Harmon*
Ben Harper

Jimmie Hatcher
Leannah & Lyman Holland*
Guo-Sheng Huang
Doug Hungerford
Leon Jeffreys*
Ann Marie Kilpatrick & 

Russell Terry*
Iris Fetterman Klein
John & Joy Klotz
Gaye P. Lindsey
Martha LoCicero, M.D.
Elsie Crain Lyons*

In Memory of G. Sage Lyons

Drs. Patricia & Mark Malone
John & Julie Marks*
Matt & Phyllis Metcalfe*
Dorothy Morrison*

In Memory of Steve Morrison

Maggi O’Brien*
Harold & Carlos Parkman*
John & Dolly Pendergrass*
David R. Quittmeyer
Verna Richard
Otha & Rosemary Salter*
Robert Seebacher
Randall C. Sheets
Chuck & Judy Shirk*
Edward & Nancy Sledge*
William & Linda Steele*
Joel & Marilyn Swanson*
Judith Sykes
Waterman Family Fund

Mr. & Mrs. John B. Waterman, II*
In Memory of Helen &  
Caroll Waterman

Bob & Jackie Williams*
Jane Williamson*

In Memory of Dr. Ivey Williamson

Dr. Richard Wilson
Enen Yu
Five Anonymous Donors

Business/Foundations
Alabama Power Foundation*
Blount Foundation*
Ciba Specialty Chemicals*
McLean Family Charities*

In Memory of Jim & Sarah McLean

Anonymous

* Endowment Founding Members
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LET MUSIC BE YOUR LEGACY
Did you know that the MSO has a planned giving program? Providing a future gift to the Mobile Symphony through your will, trust or 
IRA can be simple and meaningful. Through the MSO’s Legacy Society, you can continue your tradition of supporting live symphonic 
music and music education well beyond your lifetime. Estate gifts can include cash, stocks, real estate or other property. You might also 
choose to make the MSO the beneficiary of a life insurance policy or your retirement account.

POPULAR GIVING  
ARRANGEMENTS

Gifts from your will or trust
Gifts from a retirement plan

Gifts from your donor-advised funds
Gifts of stock and appreciated assets

Gifts of life insurance
Gifts of real estate

If you are considering making a planned gift to the Mobile 
Symphony, please consult your estate planning professional 
and notify MSO of your intentions.

Support great music for your community with an IRA Char-
itable Rollover. Donors aged 70 ½ and older can donate up 
to $105,000 federally tax free from their IRA directly to 
the Mobile Symphony. The state of Alabma also follows the  
same guidelines.

For more information, contact  
Celia Mann Baehr at 251-432-2010.
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A gift to the Mobile Symphony is a wonderful way to honor or remember a friend or loved one.  
We will gladly send an acknowledgement of all donations.

MEMORIAL AND HONORARIUM GIFTS
THANK YOU TO OUR DONORS

HONORARIUMS

MEMORIALS

Lynda W. Cockrell
 By Windy & Tobias Bitzer

Carolina DeVaney’s Birthday
  By Larry Heard
       John & Lesley Spivey

Gina O’Brien Finnegan
   By Jimmie Hatcher

Robert & Charlotte Gardner
  By Robin Wall

Elias Hammond
  By Sandra Parker

Mary Helen Harper
  By Bonney Irwin

Robert Holm
  By Barbara Spafford &  
       Dennis Gould

Ellen Hunter Dyas 
   By Johnny Prewitt

Edward Lee
  By Mary Hartley King

John Armbruster
  By Paula Armbruster

Thomas A. Broadus
  By Deb Dupre

G. Porter Brock 
   By Lulu and Steve Crawford

Carol Adams Davis
  By Riva Fralick

Lamont & Marsyl Dees
  By Plia Dees Preston

Harold Finnegan
  By Katie Finnegan

Sherry W. Hadley
  By Howard Hadley

Dr. Andrew Harper
  By Mary Helen Harper & Willy Tompkins

Mrs. Claire McCarron
  Mrs. Margie S. Groves

Mrs. Ralph Neal
  By Beth & Sandy Pitman
       Ralph & Tibbe Neal
       Kirk Neal
       Michael & Stacey Neal
       Camilla & Adam Handwerger

Dr. Richard Otts
  By Foy & Woody Hannum
       Stella & Charlie Jackson
       Palmer & Casey Whiting

Dick & Betsy Otts
   By Sharon & Edward    
        McDonough
       Ginny Kilpatrick Russell

Daniela Pardo
  By Riva Fralick
       Mary Helen Harper
       Sandra Parker

Theresa Roca’s Birthday
  By David & Caroline Pryor

Dr. Robert J. Seebacher
  By Dr. Anita Kemmerly &  
       Mr. Colin Kemmerly
       Michael & Stephanie Rafferty

Gus & Teresa Smith
  By Rita Wells

Scott Speck
  By Gayle Belkin Speck
       Ann Marie Terry

John Spivey on Father’s Day
   By Molly, Rosie, Gus, John Jr.,  
        Carolina & Larry

Lesley Spivey’s Birthday
  By Carolina DeVaney & Larry Heard

Charles Robert Tate
  By Johnny Prewitt

Julio & Barbara Turrens
  By Patrice Baur
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MEMORIAL AND HONORARIUM GIFTS
THANK YOU TO OUR DONORS

MEMORIALS (CONT.)John B. Heisler
  By Marilyn Heisler

Joseph A. Holifield, III
  By Marian Holifield

Nicholas Holmes, Jr.
  By Ann Bedsole Holmes

John Wesley Holt
  By Mr. & Mrs. O.P. Pischek

David Kondis
  By Charles & Suzan Kondis

Dana Laughlin
   By Dr. Joel Laughlin

Sy Lichtenfeld
  By Shoshana & Jake Treichel

William Loefstedt
  By Peggy Loefstedt

Robert H. Lokey
  By Jennifer Lokey

Dr. Mary Gorton McBride
   By Ann McLaurin

Nancy Rhodes McCrummen
  By Dr. Norman H. McCrummen III

John T. McLaughlin
  By Barbara H. McLaughlin

Margorie Smith Milling
  By Bert & Pris Milling

Mr. & Mrs. Ray Morgan
  By Jennifer Morgan

Appie Haas O'Melia 
   By Lulu and Steve Crawford

Lee Ann Petty
  By Carol & David Petty

Peggy & Vernon Raines
  By Elizabeth French

Mrs. Helen M. Robinson
  By Therese & Quin Hillyer

James E. Robinson
  By Laura L. Robinson
      Patsy Robinson

Paul Rosenblatt
  By Shoshana & Jake Treichel

Allan Rowe
  By Nancy Rowe

Richard Salmi
  By Aldyne Salmi

Bud Schmidt
  By Sherri & Randy Williams

Martelle Scott
  By Dan & Linda Dealy

Dr. Anne Shaver
  By Valerie Vernon Case

Deborah Stapleton
  By Wayne Stapleton

Patricia Ann Stephens
  By Mary S. Zoghby

Thomas J. Sullivan
  By Karl & Margaret Hakmiller

Marilyn Swanson
  By Kirk Swanson

Susan Thornton 
   By Shirley Baumhauer

Lewis L. Wilder
  By Nan S. Wilder

Gwin A. Williams
  By Ernest N. Bulwinkle

MEMORIALS (CONT.)
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ABOUT THE SAENGER
 A JEWEL OF MOBILE'S HISTORIC ARCHITECTURE

PERSONAL PROPERTY – We regret 
that the management cannot be respon-
sible for patrons’ personal apparel or 
property. Lost and found inquiries may 
be directed to the Saenger’s adminis-
trative office, 251-208-5605.
CELL PHONES, PHOTOGRAPHY  
& RECORDING – Cell phones MUST 
be turned off. Cameras and recording 
devices may not be brought into the 
theater without the consent of the 
Saenger Theatre management or 
Mobile Symphony. Recording in any 
form – including by cell phone – of a 
live performance may be a violation of 
federal copyright laws. All cell phone use 
during the performance is prohibited.
RESTROOMS – Restrooms are located 
in the Arcade and on the mezzanine and 
balcony levels.

SMOKING – The Saenger Theatre is a 
smoke-free facility.
SPECIAL ACCOMMODATIONS –
Wheelchair seating locations are avail-
able upon request from the Mobile 
Symphony box office. Box office policy 
is to sell one wheelchair ticket and one 
companion ticket together. Patrons 
with special needs are encouraged to 
contact the box office, 251-432-2010, 
in advance.
FIRE NOTICE – The exit sign nearest 
the seat you occupy is the shortest 
route to the street in the event of fire 
or other emergency. Please follow the 
instructions of ushers or other theatre 
personnel.
FOOD AND BEVERAGES – Beverage 
service is available in the lobby before 
performances and during intermission. 

Alabama law prohibits the sale of alco-
holic beverages to minors. No outside 
food or beverages may be brought into 
the auditorium. No food is allowed in 
the auditorium during the performance.
LATECOMERS – Latecomers will 
be seated at the discretion of Mobile 
Symphony management during appro-
priate pauses in the program. MSO 
policy is to begin performances at the 
advertised curtain time.
NO BABIES IN ARMS – We recom-
mend ages 5 and up. All patrons must 
have a ticket to enter the theater and 
occupy their own seat.

MSO / SAENGER INFORMATION

The Mobile Symphony has 
performed in the historic 
Saenger Theatre since 1997. 
Built as part of a chain of Saenger 

Theatres along the Gulf Coast, Mobile’s 
Saenger opened on January 19, 1927, and 
hosted everything from vaudeville shows 
to silent films. Construction cost approxi-
mately $500,000 and took a year to 
complete. The Saenger’s style was intended 
to resemble European opera houses and the 
decoration was inspired by classical Greek 
mythology and Mobile’s coastal location.  
      The theater was closed in 1970 and 
later, like many of America’s grand movie 
palaces, was prepared for demolition.  
On the eve of its destruction, the 
University of South Alabama bought 
the Saenger, and the theater was reno-
vated and reopened as the USA Saenger 
Theatre, a performing arts center.   
      In 1999, the City of Mobile purchased 

the Saenger from USA. A non-
profit organization, the Centre for 
the Living Arts, Inc., was formed 
in 2000 to operate the theater. The 
CLA, with generous donations 
from the community, restored the 
historic building to its former glory 
at a cost of about $6 million. In early 
2013, the CLA ended its contract 
and management of the Saenger.  
      In 2014, the Mobile Symphony 
was pleased to donate a new $373,000  
acoustical shell to the City of Mobile 
for use in the Saenger Theatre. The 
shell consists of movable white panels 
that are situated around and above 
the orchestra during a performance. 
This structure optimizes the sound 
of our musicians so that the softest 
stroke of a bow can be heard in the 
farthest seat.
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